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petr stacho
dah vode 2 
muzej apoksiomena
18.5.–15.9.2024.

Staklo je kroz povijest ljudima oduvijek bilo predmet 
fascinacije i oni su mu svojom imaginacijom prida-
vali mnoge simboličke vrijednosti i asocijacije. Odu-
vijek se smatralo luksuznom robom i statusnim sim-
bolom. Ima široku primjenu u mnogim područjima. 
Staklo je amorfni, vizualno snažan materijal, stoga 
je izrazito moćan i izazovan umjetnički medij. Dr. sc. 
Jaroslav Polanecký u retrospektivnom katalogu Gla-
ss Sculptures Petr Stacho, 2017., navodi: Poznato je 
da staklo uvijek slijedi svoju nepredvidljivu bit, a 
samo su majstori umjetnici blizu da joj zapovijedaju.

Petr Stacho, vrsni umjetnik stakla, skulptor u staklu, 
ovladao je materijalom i tehnikom lijevanja stakla te 
je stvorio svoj prepoznatljivi izričaj u međunarodnim 
razmjerima. Likovno se izražava obradom stakla 
stvarajući skulpture, trodimenzionalna tijela prirodi 
u čast. Inspirirane oblicima prirode i prirodnim fe-
nomenima, mnoge njegove skulpture čine se kao da 
ih je oblikovala, rezala i polirala prirodna sila. Priro-
dan izgled vrlo je teško oblikovati u tvrdoj masi sta-
kla, no Stacho je uspio. Medij stakla s lakoćom po-
korava svojoj viziji. Naslovi skulptura poput Snage 
prirode, Vodopad, Odjeci iz šume ili Dah vode, odra-
žavaju Stachovu sklonost i opčinjenost prirodom.

Rad u staklu poseban je izazov i nameće stroge za-
konitosti tehničkih mogućnosti samog postupka 
kreativnog procesa. Sposobnost propuštanja, upija-
nja ili odbijanja svjetlosti karakteristika je koja sta-
klo čini vrlo privlačnim u umjetničkim primjenama. 
Brojni su načini umjetničkog pristupa savladavanju 
toga jedinstvenog materijala. Stacho pomno bira 
staklarske tehnike obrade na visokim temperatura-
ma. Razvijanjem tehnologije lijevanog stakla postiže 
slobodu i individualnu kreativnost u oblikovanju 
materije. Spaja tehnologiju proizvodnje sa suptilnim 
mentalnim procesima. Sama tehnika kojom izrađuje 
umjetnički proizvod je umjetnost za sebe. Teži najvi-
šim standardima izrade stakla i čistoće izražavanja 

te kvaliteti svakog umjetničkog djela bez iznimke. 

Kreativni proces stvaranja skulpture započinje izra-
dom modela u glini. Zatim se izrađuje najvažnija 
stavka u cijelom procesu lijevanja stakla, a to je ka-
lup. Kalup sadrži silikatno brašno i kamenu žbuku da 
bi izdržao temperaturu lijevanja stakla. Tako dobive-
ni kalup je "negativ" skulpture te se od nje odvaja i 
predstavlja osnovu u koju se umeću komadi banas 
stakla. Stacho koristi banas staklo jer ima široku pa-
letu boja, obuhvaća širok spektar nijansi i tonova te 
dopušta međusobno miješanje različitih boja. Kalup, 
otporan na toplinu, s komadima stakla ide u peć i 
tali se na temperaturi između 860 i 890 Celzijevih 
stupnjeva. Kako se staklo topi, ono ga ispunjava. 
Proces taljenja traje i do dva tjedna, ovisno o tipu i 
debljini skulpture. Nakon taljenja kalup se uklanja 
od neobrađene skulpture. Ohlađeno staklo kvalite-
tom svojeg sastava, boje i prozirnosti nudi skulptoru 
osobine koje on naglašava ili uklanja daljnjom kipar-
skom obradom, pjeskarenjem, brušenjem i polira-
njem do konačne forme. 

Stachova umjetnička ideja prodire u osnovne geo-
metrijske forme, trokut ili krug, zadržavajući nevje-
rojatnu sličnost s obrascima koje je izvorno obliko-
vala priroda: led, ledenjaci koji se tope ili tekućina 
koja se smrzava, minerali meteorita ili prozirne tvari, 
drvo koje truli ili goruća tvar, svi se sudaraju u dina-
mičnom okruženju fizičkih prirodnih odnosa i ljud-
ske mašte. Oblik, linije i nijanse boje površine stakla 
rezultat su istančanog uma i promišljenog rada s 
tekućim staklom. Njegovi radovi su prozračnih, či-
stih linija, lišeni svakog suvišnog detalja. Oštre linije 
i obrisi, kao naizgled slučajne pukotine, postiže na-
glim rezovima, brušenjem i poliranjem. Forme, ovi-
sno o izvoru svjetla i načinu opažanja, pretvaraju se 
u skulpture koje hipnotički plijene pozornost i pri-
vlače gledatelje na studiozno promatranje.

Očaranost trokutastim oblicima jedno je od prepo-
znatljivih obilježja autorova rada. Upravo tu formu 
vidimo i u skulpturi  Water breathing 2/ Dah vode 2 iz 
ciklusa Prirodi u čast. Trokut je najdinamičniji i naja-
gresivniji geometrijski oblik, koji svojim vrhovima i 
oštrim rubovima izaziva opasnost i nelagodu. Pred-
stavlja trajni nemir i uzbuđenje. Nikad se neću pre-
stati diviti njegovim oštrim vrhovima, kazuje Stacho.  
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Skulpturom Dah vode 2 autor poima i nedvosmisle-
no se suočava sa sveopćom ugroženošću klimatskog 
sustava, globalnim zagrijavanjem i jednom od najo-
pasnijih posljedica zagrijavanja, otapanjem ledenja-
ka. Provokativno već u naslovu, a tako i u ideji, ovo 
djelo predstavlja intuitivni osjećaj i neraskidivu vezu 
autora, vode i prirode;  života i daha; oblika vode i 
plave boje; hladne boje i stakla; vode u formi leda i 
ledenjaka. Voda i staklo su dva različita materijala, 
no imaju zajedničke karakteristike. Oboje mogu biti 
prozirni ili neprozirni, bezbojni ili u boji, glatki ili ra-
zvedeni, tekući ili kruti. Oblik skulpture nije nastao 
slučajno, nego je pomno promišljen, odabran i obli-
kovan zbog svoje simboličnosti. Simbolika vode je 
esencija ovoga rada. Voda kao dominantni element 
na Zemlji i pokretačka snaga cijele prirode. Staro-
grčki filozofi smatrali su je početkom svega, ishodi-
štem stvaranja. Evocira izvor života i smrti, ona stva-
ra i razara. U hinduističkoj filozofiji voda je prana: 
dah života…., a kada naš dah stane, umiremo. Dah 
je glavni izvor energije. 

Drugi, ne manje bitan, element promatranja ove 
skulpture je kroz boju stakla. Prirodnom bojom 
akvamarina skulptura osvaja svojom elegancijom. 
Autor boju koristiti za izazivanje određenog raspolo-
ženja, snažnog osjećaja i doživljaja u promatraču, 
osjećaja hladnoće. Voda se u umjetnosti prikazuje 
kroz sve nijanse plave boje, kao i u prirodi. Snažan 
vizualni izričaj postignut je kombinacijom vanjskog 
izgleda plohe odnosno volumena. Naglašen je kon-
trast teksture površine: taktilna, organska, amorfna, 
nabrana mat brušena površina nasuprot dominan-
tne glatke, prozirne i poluprozirne polirane površine. 
Linije su jednostavne, lišene suvišnih detalja  te 
skulpturi daju dojam opće smirenosti. Vidimo mo-
numentalnu formu s tvrdom glatkom površinom, 
znalački ispoliranih bridova, koja je hladna i statična 
na dodir, ali iznutra izgleda energično i dinamično. 
Stachov rad fascinira načinom prezentiranja i defini-
ranja oblika trokuta i volumena kako izvana  tako i 
iznutra. Ne zanima ga samo obrada površine skul-
pture, već i izgled njezine unutrašnjosti. Klasičnim 
kiparskim tehnikama i debljinom stakla, koje nije 
svugdje podjednako, umjetnik kontrolira stupanj 
prodiranja svjetla u samu skulpturu. Svojstva prozir-
nosti, loma i refleksije svjetlosti iskorištava za stva-
ranje dojma unutar vanjske forme skulpture. Jasan i 

u boji vizualno proziran materijal postaje nježno 
obojen u svojoj unutrašnjosti. Na taj način može 
uhvatiti prirodu stakla koristeći njegove primarne 
atribute. Zračni mjehurići zarobljeni lijevanjem u 
skulpturi ispunjavaju i razigravaju njenu unutraš-
njost te daju posebnu dinamičnost skulpturi, odaju 
dojam pokreta vode. Umjetnik s lakoćom medij sta-
kla pokorava svojoj viziji stvarajući skulpture koje 
prizivaju intelektualne i osjetilne strane promatrača 
na beskonačnu komunikaciju. 

Zrinka Ettinger Starčić 
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Proces stvaranja skulpture:  
izrada glinenog modela skulpture
 
The process of creating a sculpture:  
the creation of a model in clay

Foto / photo: P. Stacho
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Kalup / Mold
Foto / photo: P. Stacho

Uklanjanje kalupa / Mold removal
Foto / photo: P. Stacho
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Dah vode 2 / Watherbreathing 2
Foto / photo: P. Stacho
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Dah vode 2 / Watherbreathing 2
Foto / photo: N. Mavrović
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Detalj / Detail
Foto / photo: N. Mavrović
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Detalj / Detail
Foto / photo: N. Mavrović
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Detalj / Detail
Foto / photo: N. Mavrović
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Foto / photo: N. Mavrović
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Throughout history, glass has been an object of fas-
cination for people, who have attached many sym-
bolic values and associations to it in their imagina-
tion. It has always been considered a luxury item 
and a status symbol. It is widely used in many areas. 
Glass is an amorphous, visually powerful material 
and therefore it is an extremely powerful and chal-
lenging artistic medium. Jaroslav Polanecký, Ph.D., 
in the retrospective catalogue Glass Sculptures Petr 
Stacho, 2017 states: "Glass is known to always fol-
low its unpredictable essence, and only master art-
ists come close to commanding it."

Petr Stacho, an excellent glass artist, glass sculptor, 
mastered the material and technique of glass cast-
ing and created his recognizable expression on an 
international scale. He expresses himself artistically 
by processing glass, creating sculptures and 
three-dimensional bodies in honor of nature. In-
spired by the forms of nature and natural phenome-
na, many of his sculptures seem as if they were 
shaped, cut and polished by a natural force. It is 
very difficult to create a natural look in a hard mass 
of glass, but Stacho succeeded. The medium of 
glass obeys his vision with ease. The titles of the 
sculptures, such as "Force of Nature", "Waterfall", 

"Echoes from the Forest" or "Water Breathing", re-
flect Stacho’s inclination and fascination with nature.

Working in glass represents a special challenge and 
imposes strict regularities on the technical possibil-
ities of the creative process itself. The ability to 
transmit, absorb or reflect light is a characteristic 
that makes glass very attractive in artistic applica-
tions. There are numerous ways of artistic approach 
to mastering this unique material. Stacho carefully 
selects glass processing techniques at high temper-
atures. By developing the technology of cast glass, 
he achieves freedom and individual creativity in 

shaping matter. He combines production technolo-
gy with subtle mental processes. The very technique 
that he uses to create an artistic product is an art in 
itself. He strives for the highest standards of glass-
making and purity of expression and quality of every 
work of art without exception.

The creative process of creating a sculpture begins 
with the creation of a model in clay. Next, the most 
important item in the entire glass casting process is 
made, which is the mold. The mold contains silicate 
flour and stone mortar to withstand the tempera-
ture of glass casting. The mold thus obtained is the 

"negative" of the sculpture and is separated from it, 
representing the base into which pieces of Banas 
glass are inserted. Stacho uses Banas glass because 
it has a wide range of colors, includes a wide range 
of shades and tones, and allows different colors to 
be mixed with each other. The mold, resistant to 
heat, with pieces of glass goes into the furnace and 
melts at a temperature between 860 and 890 de-
grees Celsius. As the glass melts, it fills the mold. 
The melting process takes up to two weeks depend-
ing on the type and thickness of the sculpture. After 
melting, the mold is removed from the raw sculp-
ture. Cooled glass, with the quality of its composi-
tion, color and transparency, offers the properties 
which the sculptor emphasizes or removes through 
further sculptural processing, sandblasting, grind-
ing and polishing to the final form.

Stacho’s artistic idea penetrates the basic geomet-
ric forms, triangle or circle, maintaining an uncanny 
resemblance to the patterns originally formed by 
nature - ice, melting glaciers or freezing liquid, me-
teorite minerals or transparent substances, rotting 
wood or burning matter, all collide in a dynamic en-
vironment of physical natural relationships and hu-
man imagination. The shape, lines and color shades 
of the glass surface are the result of a refined mind 
and thoughtful work with liquid glass. His works 
have airy, clean lines, devoid of any superfluous de-
tail. He achieves sharp lines and outlines, like seem-
ingly random cracks, by sharp cuts,  grinding and 
polishing. Forms, depending on the light source and 
the way of observation, turn into sculptures that 
hypnotically capture attention and attract viewers 
to studious observation.

petr stacho
water breathing 2 
museum of apoxyomenos
18.5.–15.9.2024
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Fascination with triangular shapes is one of the 
recognizable features of the author’s work. We see 
such a form in the sculpture WATER BREATHING 2 
from the cycle entitled In Honor of Nature. "The tri-
angle is the most dynamic and aggressive geometric 
shape, which causes danger and discomfort with its 
peaks and sharp edges. It represents permanent 
restlessness and excitement. I will never stop ad-
miring its sharp points," says Stacho.

With the sculpture water Breathing 2 the author un-
derstands and unequivocally confronts the general 
threat of the climate system, global warming and 
one of the most dangerous consequences of warm-
ing, the melting of glaciers. Provocative already in 
the title, as well as in the idea, this work represents 
an intuitive feeling and an inextricable connection 
between the author, water and nature. Life and 
breath. Forms of water and blue, cool colors and 
glass. Water in the form of ice and glaciers. Water 
and glass are two different materials, but they have 
common characteristics. Both can be transparent or 
opaque, colorless or colored, smooth or uneven, 
liquid or solid. The shape of the sculpture was not 
created by chance, but was carefully considered, 
chosen and shaped for its symbolism. The symbol-
ism of water is the essence of this work. Water as 
the dominant element on Earth and the driving force 
of all nature. Ancient Greek philosophers consid-
ered it the beginning of everything, the origin of cre-
ation. It evokes the source of life and death, it cre-
ates and destroys. In Hindu philosophy, water is 
prana: the breath of life....and when our breath 
stops, we die. Breath is the main source of energy.

Another, equally important element of observing 
this sculpture is through the color of the glass. With 
its natural aquamarine color, the sculpture capti-
vates with its elegance. The author uses color to 
evoke a certain mood, a strong feeling and experi-
ence in the observer, a feeling of coldness. Water is 
shown in art through all shades of blue, as well as in 
nature. A strong visual expression was achieved by 
combining the external appearance of the surface or 
volume. The contrast of the surface texture is em-
phasized: tactile, organic, amorphous, wrinkled 
matte brushed surface against the dominant 
smooth, transparent and semi-transparent polished 

surface. The lines are simple, devoid of superfluous 
details and provide  a meditative impression to the 
sculpture. We see a monumental form with a hard 
smooth surface, expertly polished edges, which is 
cold and static to the touch, but inside looks ener-
getic and dynamic. Stacho’s work fascinates with 
the way he presents and defines the shape of trian-
gles and volumes both from the outside and from 
the inside. He is not only interested in processing 
the surface of the sculpture, but also the appear-
ance of its interior. Using classic sculptural tech-
niques and the thickness of the glass, which is not 
the same everywhere, the artist controls the degree 
of light penetration into the sculpture itself. He uses 
the properties of transparency, refraction and re-
flection of light to create an impression within the 
external form of the sculpture. Clear and colored - 
the visually transparent material becomes gently 
colored in its interior. In this way, he can capture the 
nature of the glass using its primary attributes. Air 
bubbles captured by casting in the sculpture fill and 
play with its interior and give the sculpture a special 
dynamism, giving the impression of water move-
ment. The artist easily subdues the medium of glass 
to his vision, creating sculptures that call upon the 
intellectual and sensory sides of the observer for 
endless communication.

Zrinka Ettinger Starčić
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Foto / photo: N. Mavrović
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Petr Stacho
Foto / photo: Arhiv Stacho / Stacho Archive
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BIOGRAFIJA

Rođen 1965. u Češkoj

Umjetnik Petr Stacho studirao je na Akademiji  
primijenjenih umjetnosti u Pragu kod svjetski po-
znatog umjetnika stakla, slikara i učitelja Vladimíra 
Kopeckog. Na njegovu umjetničku karijeru bitno je 
utjecao studijski boravak na Kraljevskoj akademiji 
likovnih umjetnosti u Gentu (Belgija) 1993. godine 
gdje je, zahvaljujući naobrazbi u Ateljeu za monu-
mentalno slikarstvo, znatno napredovao u razumije-
vanju osnovnih načela boje i svjetla. Petr Stacho radi 
kao umjetnik stakla i predaje staklorezanje u Školi 
stakla u Kamenickom Šenovu, najstarijoj školi takve 
vrste na svijetu. Međunarodnu afirmaciju stekao je  
i potvrdio brojnim skupnim i nizom samostalnih 
izložbi, te sudjelovanjem na mnogobrojnim simpo-
zijima gdje je iznosio svoja znanja i iskustva o tehnici, 
estetici i specifičnostima staklarskog oblikovanja.

OBRAZOVANJE

1980. –1984. Staklarska škola u Kamenický  
Šenovu, smjer: staklar

1984. –1985. Radionica za očuvanje spomenika  
u Mladá Boleslav, usmjerena na restauraciju 
prozora

1988. –1994. Praška akademija umjetnosti,  
arhitekture i dizajna, studio kreativne  
izrade stakla

1993.  Stipendijski studij u Gentu, Belgija,  
na Kraljevskoj akademiji likovnih umjetnosti

2007.  Voditelj staklorezačkog odjela na Staklarskoj 
školi Kamenický Šenov

2010. –2017. Voditelj odsjeka za graviranje  
na Staklarskoj školi Kamenický Šenov

PREDAVANJA I TEČAJEVI

2015.  Akademija za umjetnost i dizajn Bezalel u 
Jeruzalemu, IL, 2. Međunarodna ljetna škola 
stakla (razred tehnike lijevanja u peći), Izrael

2016.  Nacionalno sveučilište umjetnosti  
u Bukureštu, Rumunjska

2016.  Cam Ocagi, Beykoz, tečaj lijevanja u peći, 
Turska

2016.  Akademija likovnih umjetnosti Wroclaw,  
radionica lijevanja u peći, Poljska

Turnea  Turskom 2017.  
Beykoz: Demonstracija rezanja stakla,  
predavanje; 
Eskisehir: Sveučilište Anadolu, predavanje; 
Bursa: Radionica lijevanja peći, predavanje

2017.  Tečaj lijevanja u peći u Nyborgu, Danska.
2018.  Predavanje na Nacionalnom tehničkom  

sveučilištu u Minsku, Bjelorusija
2018.  Tečaj lijevanja u peći u Gdovu, Rusija
2019.  Boravak na Sveučilištu Mimar Sinan  

u Istanbulu, Turska
2022.  Tečaj tehnike lijevanja u peći, Corning studio, 

Corning, SAD
2023.  Tečaj tehnike lijevanja u peći, Bildwerk  

Frauenau, Njemačka 

ODABRANE IZLOŽBE

1992.J –JVojanovy Sady, Prag, Češka 
J –JŽatec, Češka 
J –JKostelec na Hané, Češka 
J –JOlomouc, Češka

1993.  –JGalerija Rob van Den Doel, Prag, Češka 
J –JBamberg, Njemačka

1994.J –JArtefiera 94, Bologna, Italija 
J –JGalerija Vetro, Frankfurt, Njemačka

1995.J –JKunst und Gewerbe, Hamburg, Njemačka 
J –JTrója Chateau, Prag, Češka

1998.J –JČeško i britansko suvremeno staklo, Češka 
J–JSkulpture, Studio Glass Gallery, London, UK

2000.J –JSalon 2000, Prag, Češka

2003.J –JDvorac Sovinec, izložba radova učenika 
   profesora Kopeckog, Češka 
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J–JMuzeum dětské kresby, Prag, Češka 
J–J Fine Figures from the Isles, izložba  

u Muzeju stakla Kamenický Šenov, Češka 
Kino Světozor, Prag – crteži, Češka 
Jazz Section, Prag – otvorenje izložbe  
grafičke stipendije Sme Stajan, Češka 

2009.J –J9. Međunarodni festival umjetničkog  
   stakla u Karlovim Varima, Češka

2010.J –JČarolija češkog stakla, Beograd, Srbija 
 –J10. Međunarodni festival umjetničkog  
   stakla u Karlovim Varima, Češka 
 –JStaklo u stakleniku, galerija "WeltI"  
  Düsseldorf, Njemačka

2011.J –J11. Međunarodni festival umjetničkog  
   stakla u Karlovim Varima, Češka 
 –JStaklo u stakleniku, galerija Welti,  
   Düsseldorf, Njemačka

2012.J –J12. Međunarodni festival umjetničkog  
   stakla u Karlovim Varima, Češka 
 –JStaklo u stakleniku, galerija Welti,  
   Dusseldorf, Njemačka 
 –JMeđunarodni festival stakla, Stourbridge,  
   Velika Britanija

2013.J –J13. Međunarodni festival umjetničkog  
   stakla u Karlovim Varima, Češka 
 –JStaklo u stakleniku, galerija Welti,  
   Dusseldorf, Njemačka 
 –JTucet, izložba učitelja staklarske škole 
   Kamenický Šenov 
 –JMuzej stakla Kamenický Šenov, Češka 
 –JPowers of NatureJ–JSpa Resort Sanssouci, 
   Karlovy Vary, sa Zhu Liyue (Kina), Češka

2014.J –J14. Međunarodni festival umjetničkog  
   stakla u Karlovym Varyma 
 –JStaklo u stakleniku, galerija Welti,  
   Dusseldorf, Njemačka 
 –JKiln Cast 2, Železný Brod, Češka 
 –JHangzhou Art Fair 2014., Hangzhou, Kina 
 –JBijenale umjetnosti stakla, Šangaj, Kina

2015.J –JUmjetnička galerija Moser, Prag, Češka 
 –JIzložba odabranih  radova nastavnika  
   i učenika Staklarske škole Kamenický  
  Šenov, Češka 
 –JStaklo i slikeJ–Jregionalni muzej  
  u Děčínu s Petrom Menšom, Češka 
 –JEuropski festival stakla u Wroclawu, Poljska 
 –JBohemian Glass Art Collection,  
  galerija Bao, Peking, Kina 
 –JCity Art Gallery u Lodzu, Poljska 
 –JContext Art, Miami, SAD

2016.J –JMuzeum Karkonoskie, Jelenia Gora, Poljska 
 –JArt Palm beach, SAD 
 –JGaleria Sztuky Legnica, Poljska 
 –JNo Limits izložbena turneja po Europi 
 –JSofa-by Ai Bo gallery, Chicago, SAD

2017. J – JGlasobjectenJ–JStaklena galerija broft,  
   Leerdam, Nizozemska 
 –JPetr StachoJ–JGlass Fine Art, Staklena  
   galerija Stoelting, Hamburg, Njemačka 
 –J7. Međunarodni festival stakla  
  u Asselbornu, Luksemburg 
 –JMeđunarodna izložba stakla  
  u Sulzbach-Saaru, Njemačka

2018.J –JBoje svjetlaJ–JMinsk, Bjelorusija 
 –JKulturbrucke, izložba stakla u Fratresu,  
   Austrija 
 –JGlas zur zeitenwende, dvorac Theuern, 
  Njemačka 
 –JTajna stakla, Alpha BB centar, Prag, Češka 
 –JMeđunarodno bijenale umjetnosti stakla,  
  Haacht, Belgija

2019.J –J6 vizija stakla, regionalni muzej u Děčínu,  
   Češka 
 –JBoje stakla, galerija Portheimka,  
   Prag, Češka 
 –JPočast prirodi, samostalna izložba  
  u Muzeju antičkog stakla, Zadar, Hrvatska 
 –JSenat Češke Republike, Prag, Češka 
 –J8. Međunarodni festival stakla  
   u Asselbornu, Luxembourg
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2021.J –JOnline izložba Hands Across the World,  
  Velika Britanija 
 –JGlass 49, Virtualna izložba, 50 godina  
  galerije Habatat, Michigan, SAD 
 –J9. Međunarodni festival stakla  
   u Asselbornu, Luksemburg 
 –JMeđunarodna internetska izložba  
  Jedinstvo i tolerancija, Odsjek  
  za staklo i keramiku, Sveučilište Nevsehir,   
 Turska

2022. J – JIzložba Universe, Muzej stakla i nakita  
   u Jablonecu n/N, Češka 
 –JIzložba Rok Skla 2022, galerija Svatoš,  
   Kostelec nad Černými lesy, Češka 
 –JOnline međunarodna republička izložba  
   na Çomü Fakultetu likovnih umjetnosti,  
  Çanakkale, Turska 
 –J16. međunarodna izložba stakla  
   u Sulzbach-Saaru, Njemačka 
 –JOnline izložba The End is Good Place  
   to Start, Turska 
 –JIzložba "On", Istanbul, Turska

2023. J – JGalerie 20-21, Prag, Češka 
 –J17. Internationale Sulzbacher  
  Glaskunsttage, Salon International  
   De L'Art Verrier à Sulzbach/ Sarre,  
  Njemačka

23



24

BIOGRAPHY

Born in 1965 in the Czech Republic

The artist Petr Stacho studied at the Academy of 
Applied Arts in Prague under the world-renowned 
glass artist, painter and teacher Vladimír Kopecki. 
His artistic career was significantly influenced by 
his study stay at the Royal Academy of Fine Arts  
in Ghent (Belgium) in 1993, where, thanks to his 
education at the Atelier for Monumental Paint-
ing, he made significant progress in understanding 
the basic principles of color and light. Petr Stacho 
works as a glass artist and teaches glass cutting at 
the School of Glass in Kamenicki Šenovo, the old-
est school of its kind in the world. He gained and 
confirmed his international recognition through  
numerous group and independent exhibitions, as 
well as by participating in numerous symposia where 
he presented his knowledge and experience on the 
technique, aesthetics and specifics of glass design. 

EDUCATION AND PROFESSIONAL EXPERIENCE

1980– 84 Glass School in Kamenický Šenov,  
specialization: glassmaking

1984– 85 Preservation of monuments workshop  
in Mladá Boleslav, focused on window  
restoration

1988– 94 Prague Academy of Arts, Architecture 
and Design, studio of creative glassmaking

1993– Fellowship study in Gent, Belgium, at the 
Royal Academy of Fine Arts

2007   Head of the Glass Cutting Department  
at the Kamenický Šenov Glass School

2010– 17 Head of the Engraving Department  
at the Kamenický Šenov Glass School

LECTURES AND COURSES

2015   Bezalel Academy of Arts and Design  
in Jerusalem IL, 2nd International glass  
summer school (class of kiln casting  
technique), Israel

2016    National University of Arts in Bucuresti,  
Romania

2016    Cam Ocagi, Beykoz,Kiln casting course,  
Turkey

2016    Academy of Fine Arts Wroclaw, Kiln casting 
workshop, Poland

2017    Turkey tour.  
Beykoz: Demonstration of glass Cutting; 
lecture. 
Eskisehir: Anadolu University, lecture; 
Bursa: Kiln casting workshop, lecture

2017   Kiln casting course in Nyborg, Denmark

2018   Lecture on National Technical University  
in Minsk, Belarus

2018   Kiln casting course in Gdov, Russia

2019   Residence on Mimar Sinan University  
in Istanbul, Turkey

2022   Course of kiln casting technique,  
Corning studio,Corning, USA

2023   Course of kiln casting technique,  
Bildwerk Frauenau, Germany

SELECTED EXHIBITIONS

1992J – JVojanovy Sady, Prague, Czech Republic 
J– JŽatec, Czech Republic 
J– JKostelec na Hané, Czech Republic 
J– J Olomouc, Czech Republic

1993J – JThe Rob van Den Doel Gallery, Prague,  
   Czech Republic 
J– JBamberg, Germany

1994J – JArtefiera 94, Bologna, Italy 
J– JThe Vetro Gallery, Frankfurt, Germany
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1995J – JKunst und Gewerbe, Hamburg, Germany 
J– JTrója Chateau, Prague, Czech Republic

1998J – JCzech and British Contemporary Glass,  
   Czech Republic 
J– JSculptures, Studio Glass Gallery,  
  London, UK

2000J – JSalon 2000, Prague, Czech Republic

2003J – JSovinec Chateau, exhibition of works  
   by Professor Kopecký’s students,  
   Czech Republic 
J– JMuzeum dětské kresby, Prague,  
   Czech Republic 
J– JFine Figures from the Isles, exhibition  
   in the Kamenický Šenov Glass Museum,  
    Czech Republic 
J– JSvětozor Cinema, PragueJ–Jdrawings,  
   Czech Republic 
J– JThe Jazz Section, PragueJ–Jopening  
   exhibition of the Sme Stajan Graphic  
   Arts Fellowship, Czech Republic

2009J – J9th International Art Glass Festival  
   in Karlovy Vary, Czech Republic

2010J – JThe Magic of Czech Glass, Belgrade, Serbia 
J– J10th International Art Glass Festival  
    in Karlovy Vary, Czech Republic 
J– JGlass in Glass House, gallery "WeltI"  
   Düsseldorf, Germany

2011J – J11th International Art Glass Festival  
    in Karlovy Vary, Czech Republic 
J– J Glass in Glass House, gallery Welti,  
    Düsseldorf, Germany

2012J – J12th International Art Glass Festival  
    in Karlovy Vary, Czech republic 
J– JGlass in Glasshouse, gallery Welti,  
   Dusseldorf, Germany 
J– JInternational Festival of Glass, Stourbridge,  
   Great Britain

2013J – J13th International Art Glass Festival  
    in Karlovy Vary, Czech Republic 
J– JGlass in Glass House, gallery Welti,  
   Dusseldorf, Germany 
J– JTucet, exhibition of Kamenický Šenov  
   glass school teachers 
J– JGlass museum Kamenický Šenov,  
   Czech Republic 
J– JPowers of NatureJ–JSpa Resort Sanssouci,   
   Karlovy Vary, with Zhu Liyue (China),  
   Czech Republic

2014J – J14th International Art Glass Festival  
   in Karlovy Vary 
J– JGlass in Glass House, gallery Welti,  
   Dusseldorf, Germany 
J– JKiln Cast 2, Železný Brod, Czech rep. 
J– JHangzhou art fair 2014, Hangzhou, China 
J– JArt of Glass Biennial, Shanghai, China

2015J – JArt gallery Moser, Prague, Czech Republic 
J– JExhibition of selected works of  teachers  
   and students of the Glass School Kamenický  
   Šenov, Czech Republic 
J– JGlass and PaintingsJ–Jregional museum  
   in Děčín with Petr Menš, Czech Republic 
J– JEuropean Glass Festival in Wroclaw, Poland 
J– JBohemian Glass Art Collection,  
   Bao gallery, Beijing, China 
J– JCity Art Gallery in Lodz, Poland 
J– JContext Art, Miami, USA

2016J – JMuzeum Karkonoskie, Jelenia Gora,  
   Poland 
J– JArt Palm beach, USA 
J– JGaleria sztuky Legnica, Poland 
J– JNo Limits exhibition-tour around Europe 
J– JSofa-by Ai Bo gallery, Chicago, USA

2017J – JGlasobjectenJ–JGlass gallery Broft,  
   Leerdam, Holland 
J– JPetr StachoJ–JGlass Fine Art, Glass gallery  
   Stoelting, Hamburg, Germany 
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J– J7th International glass festival in Asselborn,  
   Luxembourg 
J– JInternational glass exhibition  
   in Sulzbach-Saar, Germany

2018J – JColors of LightJ–JMinsk, Belarus 
J– JKulturbrucke,glass exhibition in Fratres,  
   Austria 
J– JGlas zur zeitenwende, Theuern castle,  
  Germany 
J– JSecret of glass, Alpha BB centrum, Prague,  
   Czech Republic 
J– JInternational glass art biennial, Haacht,  
   Belgium

2019J – J6 visions of glass,regional museum in Děčín,  
   Czech Republic 
J– JColors of Glass, gallery Portheimka, Prague,  
  Czech Republic 
J– JTribute to Nature, solo exhibition at the 
   Museum of Ancient Glass Zadar, Croatia 
J– JSenate of Czech Republic, Prague,  
  Czech Republic 
J– J8th international glass festival in Asselborn,  
  Luxembourg

2021J – JOnline exhibition Hands Across the World,  
   Great Britain 
J– JGlass 49, Virtual exhibition, 50 years  
   anniversary of Habatat gallery,  
   Michigan, USA 
J– J9th International glass festival in Asselborn,    
   Luxembourg 
J– JInternational online exhibition Unity and  
   Tolerance, Glass and Ceramic  
   Department, Nevsehir University, Turkey

2022J – JExhibition Universe, Museum of glass and  
   jewelry in Jablonec n/N, Czech Republic 
J– JExhibition Rok Skla 2022,  Svatoš gallery,  
   Kostelec nad Černými lesy, Czech Republic  
J– JOnline international republic exhibition  
   at Çomü Faculty of Fine Arts, Çanakkale,  
   Turkey 
J– J16th International glass exhibition  
   in Sulzbach-Saar, Germany 

J– JOnline exhibition The end is good place  
   to start, Turkey 
J– JExhibition "On", Istanbul, Turkey 
J– JGalerie 20–21, Prague, Czech Republic 
J– J17. Internationale Sulzbacher Glaskunsttage,  
   Salon International De L'Art Verrier  
   à Sulzbach/ Sarre, Germany

2023J – JGalerie 20–21, Prague, Czech Republic 
J– J17. Internationale Sulzbacher  
   Glaskunsttage, Salon International De L'Art  
   Verrier à Sulzbach/ Sarre, Germany
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