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Vladimir Bachorik
Proximity / 50 x 17,5 x 9 cm / tavena plastika / cast glass




Luba Baki¢ova
Yes Name, 2018 / 9 x 76 x 30 cm
tavend plastika, Zaruvzdorny beton / cast glass, refractory concrete



Semeno / Seed, 2018 / 50 x 16 x 16 cm
brousené lesténé optické sklo / ground and polished optic glass

Tomds Brzon

Bohumil Elids$ sr.
Skalni jezirko / 70 x 60 x 20 cm, 1998 / malované sklo




Bohumil Elias sr.
Dialog, 28 x 36 x 22cm, 2017 / tavené sklo-kamen / Dialogue. melted glass-stone




Eva FiSerova

x 32 x 27 cm / foukané sklo / blown glass

Code EQ, 1999 /41




Jakub Berdych st.
Spordk / Oven / tavend plastika / cast glass

Bohumil Elié$ st.

Dvoutisicilety kral / Two-Thousand-Year-Old King, 2000
200 cm / malované sklo / painted glass
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Petr Stacho

Dychani vody / Water Breathing, 2018 /
53 x 54 x 14 cm / tavenda plastika / cast glass
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Jaroslav Wasserbauer / V boufi / Krystof Rybdk / Small Palette, 2012 Krystof Rybdk / Small Palette, 2012
In The Storm, 2017 / 50 x 50 x 15 cm 24 x 25 x 26 cm / tavend 39x24x22cm/ Jakub Berdych st. / Imprint Josef Marek / Granite Telescope / 100 x 13,5 x 13,5 cm  Malvina Middleton / Posel nadéje / Messenger Of Hope,  Bohumiil Elié$ st. / Skalni jezirko / Rock Lake, 1999 /
/ tavend plastika / cast glass plastika / cast glass tavend plastika / cast glass / tavena plastika / cast glass / tavend plastika, kdmen / cast glass, granit 2017 / 72 x 48 x 10 cm / tavena plastika / cast glass 70 x 60 x 20 cm / malované sklo, kov / painted glass, metal
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Bohumil Eliés st.

Eva FiSerova
Code EQ, 1999 / 41 x 32 x 27 cm / foukané sklo / blown glass




Jakub Berdych st.
Spordk / Oven / tavend plastika / cast glass

CESKE SKLO-
FENOMEN TRVAJICI
NEKOLIK STOLETI

Maloco nas proslavilo ve svété tak jako sklarska pro-
dukce. Ceské sklo znaji dokonce i lidé, ktefi ani porad-
né nevédi, kde se nachazi Ceska republika. Fascinace
timto magickym materialem pretrvava v Cechach dlou-
ha stoleti. Na jedné strané vhodné pfirodni podminky
s dostatkem vody a dieva, na strané druhé femesiny um
a technicka zruénost sklarskych mistru, ktefi si zkuge-
nosti predavali z generace na generaci.

Poprvé se z malé zemé uprostied Evropy stala
sklarska velmoc na konci 18. stoleti, kdy jsme dali svétu
Cesky kristal. Opétovné naSe sklo zazéfilo na pocatku
20. stoleti. Tehdy jsme se dostali na vysluni predevsim
diky sklarné Lotz Witwe z Klasterského Mlyna, ktera si
vyrobcl secesniho skla. Dal$i pfelomovy okamZik v histo-
rii nejen ¢eského skla prisel v 50. letech 20. stoleti. Tehdy
zacali podobu sklarské vyroby ovliviiovat a spoluvytvaret
vytvarni umélci. Zasadni posun nastal v samotném pfi-
stupu ke sklu. Sklo bylo povySeno na material, z néhoz
Ize vytvaret svébytna umélecka dila, podobné jako ze
dfeva, bronzu, kamene. Dnes to vypada jako samozrej-
most, ale pfekonani této pomysiné hranice mezi uzitym
a volnym uménim, bylo skute¢né prevratnym pocinem.
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CESKE ATELIEROVE
SKLO

Diky umélctim jako Stanislav Libensky, Jaroslava Brych-
tova, René Roubicek a jejich nasledovnikim, se Ceské
sklarstvi opét vySvihlo na svétovou Spicku. Od konce
padesatych let se zacalo objevovat na mnoha mezi-
narodnich vystavach a zahraniéni sbératelé i odborna
verfejnost zjistili, Ze je ve své kvalité a vytvarném pojeti
v podstaté bezkonkurencni. Takzvané ceské ateliérové
sklo se od 60. let objevovalo na mnoha mezinarodnich
vystavach, do svych sbirek si jej pofizovaly véhlasné ga-
lerie a muzea po celém svété. Nejvice priznivcu si Cesti
sklafi nasli ve Spojenych statech americkych, Japonsku
a v zapadoevropskych zemich.

DOMA POPELKOU

Uplné jinak se situace vyvijela na domaci umélecké scé-
né. Tuzemské sbirkotvorné instituce sice pofizovaly do
svého majetku dila Geskych sklaFl, aviak ve vétsiné
pripadi neslo o plnohodnotné akvizice, nybrz o dary
umélct. | pro soukromé sbératele zlstavalo sklo spiSe
Popelkou. Po sametové revoluci se pfirozené predpo-
kladalo, Ze se trh s autorskou sklarskou tvorbou rozvine
i u nas, vzniklo nékolik specializovanych galerii, aviak
pres veSkerou snahu se jim nepovedlo na trhu udrZet.
Sklo se do hledacku Sirsiho okruhu sbératelt a milovnikd
uméni v Ceské republice nepovedio dostat.
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VYSTAVA ZA HRANOU
SKLA V TANCICIM
DOME - 2017

Jako odezva na tuto nepfiznivou situaci byl v roce 2016
zaloZen neziskovy spolek BLOK CESKEHO SKLA, ktery
si primarné klade za cil pozvedavat povédomi o fenomé-
nu Eeského uméleckého skla a podporovat nastupujici
generace umélcl v oboru. JiZ v roce 2017 usporadal za
timto Gcelem svou prvni vystavu Za hranou skla, ktera
predstavila na jedné strané prace pétice sklarskych vy-
tvarniku z tzv. zlaté generace a vedle nich v pfimé tvaréi
konfrontaci p&t mladych vytvarnikil z fad nejmladsich
umélcu. Vystava trvala dva a pll mésice, a za tu dobu ji
navstivilo kolem 5 000 navstévnik(. Ve srovnani s pra-
mérnou navitévnosti vystav v Ceské republice je to
obrovské Cislo, a nelze jinak nez tento prvni po¢in Blo-
ku povaZovat za velmi uspéSny. Nicméné s ohledem na
misto instalace — Tanéici dim, ktery je vyhledavanym
mistem turistl ze zahranici, byla i tato vystava navsté-
vovana predevsim cizinci.

VYSTAVA TAJEMSTVI
SKLA V BB CENTRU -
2018

JelikoZ jednim z cill Bloku je probudit zajem o ateliéro-
vé sklo také na doméci scéné, rozhodli jsme se, Ze le-
tos usporadame vystavu na misté, kde se potkavaiji lidé
z mnoha zemi nasi planety, ktefi v Ceské republice ale
mnohdy dlouhodobé Ziji a pracuiji, vétSinou se v8ak jedna
o ob&any Ceské republiky.

Prostory BB Centra nejsou standardni vystavni
prostory a instalace plastik na misté tak ruSném a urce-
ném primarné k jinému Gcelu predstavovala mnohé vyzvy
a pfinesla i ur¢ita omezeni. Vedla nas v8ak snaha priblizit
se co nejvice publiku, které si mozna plsobivost a bo-
hatost Ceského sklaFského uméni bude moci vychutnat
vibec poprvé.

Z téchto divodu jsme nevytvareli sloZité kuratorské
zaméry, nelimitovali se konkrétni dobou, ani si neurcili
Zadné spojujici téma. Volba autorl a dél se zjednodusila
na zakladni kritérium, kterym je kvalita a dale co nejvétsi
§ife pouzitych technik a celkova riiznorodost pristupt
autord ke sklenéné matérii. Na vystavé proto nechybi
plastika malovana zastoupena Bohumilem ElidSem st.,
ktery je mozna jejim viibec nejznaméjsim predstavite-
lem v celosvétovém méfitku, plastika foukana z dilny
Evy FiSerové; déle jsou k vidéni plastiky brousené a les-
téné z optického skla Tomase Brzoné a Evy FiSerové.
MozZnosti spojeni skla s jinym materidlem, konkrétné
Zaruvzdornym betonem, odhaluje plastika Luby Baki-
Cové, plastika Josefa Marka spojuje sklo s pfirodnim
kamenem. Nabidku uzavira plejadda dél skla taveného
ve formé. Jde o techniku, kterou vyvinul tvaréi tandem
Libensky-Brychtova a prevzali ji mnozi ¢esti a sloven-
§ti sklafi a dodnes je v Cechéach nejb&zngji vyuZivanou
technikou. Jeji oblibenost kromé jiného spociva v tom,
Ze umoziiuje bezhrani¢ni moZnosti vyjadreni uméleckych
zamérl. Na vystavé tuto techniku reprezentuji Malvina
Middleton, otec Jaromir Rybak a syn Krystof Rybak,
Jakub Berdych st., Vladimir Bachorik, Jaroslav Wasser-
bauer, Petr Stacho, Bohumil Elia§ ml. a Matyas Pavlik.



CZECH GLASS -
A CENTURIES LONG
PHENOMENON

Czech glass production is world famous like nothing else.
Czech glass is even known to people who have no idea
where the country is. Czechs have been fascinated with
this magical material for centuries. For one thing, we are
blessed with the perfect natural conditions and enough
water and wood. For another, we are likewise blessed
with the technical expertise of master craftspeople and
artistic ingenuity which have been passed from one ge-
neration to the next.

This small land in the middle of Europe first became
a glass superpower at the end of the eighteenth century
when we gave the world crystal. Our glass again sho-
ne bright at the beginning of the twentieth century. At
that time the glass works LotzWitwe in Klastersky Mlyn
became the most successful producer of Art Nouveau
(Secession) glass. Yet again there was another bre-
akthrough, and not just for Czech glass, in the 1950s.
Glass production began to enjoy the influence and co-
llaboration of artists. The very approach to glass itself
shifted. As had happened with wood, bronze and stone
before, glass was elevated to the status of an artistic
medium from which one could make distinctive works
of art. It seems obvious today but breaking through the
world of applied arts to fine arts is a truly revolutionary
act.
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CZECH ART GLASS

Thanks to artists like Stanislav Libensky, Jaroslava
Brychtova, René Roubicek and their successors Czech
glass has again become the world’s best. Since the end
of the 50s Czech glass began to appear in many inter-
national exhibitions. Foreign collectors and glass pro-
fessionals discovered that it was essentially peerless
in quality and artistic expressivness. Czech art glass,
as it began to be called, began to appeal in even more
international exhibitions and collectors bought renow-
ned pieces for galleries and museums around the world.
Its most enthusiastic fans could be found in the United
States, Japan and Western Europe.
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CINDERELLA AT HOME

The complete opposite situation arose on the art scene
at home. Domestic collections obtained a piece of Czech
glass here and there, it was never a truly full-fledged
acquisition but usually a gift from the artist. Even pri-
vate collectors regarded Czech glass as something of
a Cinderella. After the Velvet Revolution it was assu-
med that the market for art glass would grow even do-
mestically. Some specialized galleries were opened yet,
despite every effort, the market simply did not thrive.
Glass did not meet success in the wider world of Czech
art lovers and collectors.

BEYOND THE EDGE OF
GLASS EXHIBITION AT
THE DANCING HOUSE
- 2017

In response to this sad situation the non-profit the
CZECH GLASS BLOK was established in 2016. Its mi-
ssion is to increase awareness of the phenomenon of
Czech art glass and support the upcoming generation
of glass artists. To that end, in 2017 it organized its first
exhibition, Beyond the Edge of Glass which presented
five artists of the so-called “golden generation“ con-
fronted with five of the youngest glass artists. The ex-
hibition was two and a half months during which it was
seen by 5,000 people. For an art exhibition in the Czech
Republic, that is an enormous number. There are no two
ways about it — the Blok’s first exhibition was a smash.
However, given the venue - the Dancing House, which
is a world famous Prague tourist attraction — a majority
of the exhibition’s visitors were foreigners.

THE SECRET
OF GLASS EXHIBITION
IN BB CENTER — 2018

As one of our goals is to stimulate interest in Czech art
glass domestically, we decided to hold our next exhibition
in a place where one may find foreigners from all over the
world many of whom live and work here on a longterm
basis mingling with mostly Czech citizens.

BB Center is not one’s usual exhibition venue and
installing sculptures in such a hectic place designed for
a completely different purpose presented us with many.
challenges and limitations. However we were compelled
by our dream of making the richness and impressiveness
of Czech art glass accessible to the wider public many
of whom may never have seen it before.

For this reason, we were not guided by complex
curatorial goals nor were we limited by either time or
theme. Our selection of artists and works focused on the
basic criteria of quality, range of techniques and diversi-
ty of artistic approach to glass. Therefore the exhibition
includes the painted sculpture of Bohumil Elid$ Sr., who
may be the most famous representative of this style in
the world; blown glass from the workshop of Eva Eva
FiSerova; and polished cut optical glass pieces by Tomas
Brzori and Eva FiSerova. The possibilities of joining glass
to other materials, specifically heat-resistant concrete,
are explored in the sculptures of Luba Bakic¢ova, while
the sculptures of Josef Marek join glass and stone. The
presentation is completed by the variety of cast glass
sculptures — the mold melted glass.This is a technique:
that was developed in the collaboration of Libensky and
Brychtova and has been adopted by many Czech and
Slovak glass artists. It is now the most prevalent tech-
nique in use in the Czech Republic. Its popularity lies in
the fact that it enables limitless opportunities for artistic
expression. It is represented in this exhibition also by the:
works of Malvina Middleton, father Jaromir Rybak and
son Krystof Rybak, Jakub Berdych Sr., Vladimir Bachorik,
Jaroslav Wasserbauer, Petr Stacho, Bohumil Elia§ ml.
and Matyas Pavlik.

VLADIMIR BACHORIK

LUBA BAKICOVA

Vladimir Bachorik je sochar a sklafsky umélec. Navsté-
voval Vysokou $kolu uméleckoprimyslovou v Praze.
Vystavoval svoje prace v New Yorku, Chicagu, Los An-
geles a také v Nizozemsku, Némecku, Francii, Svycar-
sku a Japonsku.

Jeho sklenéné plastiky prekypuji svétlem, jsou vel-
korysé svym designem, masivni ve hmot€ a presto Cisté
ve své formé. Odvazna geometrie vytvari rafinovanou
hru neoCekavanych tvart a barev. Chladné i povzbudivé,
tyto objekty Ziji svym vlastnim Zivotem.

PROXIMITY-Vztah dvou hemisferickych tvar(
v jedné hmot&. Kristalové &ista barva skla umoziuje vidi-
telnost tavenim nahodné vzniklé mlhoviny. Nazev Proxi-
mity pochazi od nasi nejblizsi hvézdy Proxima Centauri.

Vladimir Bachorik is a Sculptor and Glass Artist. He
attended the Academy of Arts, Architecture and De-
sign in Prague. He has exhibited his work in New York,
Chicago, Los Angeles and also in Netherlands, Germany,
France, Switzerland and Japan.

His glass objects burst with light, generous in de-
sign, massive in size, yet pure in form. Daring geometry
sets a cunning game of unexpected shapes and colors.
Ice—toned and encouraging, these objects have a life of
their own.

PROXIMITY-Hemispheric shapes used in one part.
Crystal clear color allowed visibility of accidental nebulas
of bubbles. Name Proximity comes from our nearest star
Proxima Centauri.

NAROZEN / BORN
1963, Cesky Tesin

VZDELANI / EDUCATION

1980-1984 Uméleckoprimyslova skola (design),
Uherské Hradisté / The High School of
Applied Arts in Uherske Hradiste,CZ

1984-1989 Vysoka skola uméleckoprimyslova (prof.
Hanak, Vanura), Praha / Academy of Arts and
Architecture & Design in Prague (VSUP), CZ

ZAMESTNANI / CAREER HISTORY

od 2001 Hotel Four Seasons Praha—kvétinovy
design a instance , umélecké dekorace

2001-present Four Seasons Hotel Prague
Floral Design / Art Decorations

VYBER Z VYSTAV / SELECTED EXHIBITIONS
1991 Galerie Glasswerk,Berlin, Némecko /
Gallery Glaswerk / Berlin, Germany
1991 Galerie “ L “, Hamburg, Némecko /
Gallery “L” / Hamburg, Germany
1994 Galerie Rob van Del Deldoel, Praha,
Ceska Republika / Gallery Rob van Den
Deldoel / Prague, Czech Republic
1995 Galerie Rob van Del Deldoel, Praha,
Ceska Republika / Gallery Rob van Den
Deldoel / Prague, Czech Republic
1996 Galerie Rob van Del Deldoel, Praha,
Ceska Republika / Gallery Rob van Den
Deldoel / Prague, Czech Republic
2002 Galerie Pokorna, Praha, Ceska Republika /
Gallery Pokorna / Prague, Czech Republic
2006 Galerie Habatat, Michigan, USA /
Gallery Habatat / Michigan, USA
2011 Hotel Four Seasons, Praha, Ceska Republika /
Hotel Four Seasons / Prague, Czech Republic
2013 Galerie ECHT, Chicago, USA /
ECHT Gallery / Chicago, USA

ZASTOUPENI VE SBIRKACH / PUBLIC COLLECTIONS
Museum of American Glass / Milville, USA
Mint Museum of Graft and Design /
Charlotte, North Caroline, USA
Severoceské muzeum, Liberec, CZ
Umélecko—primyslové muzeum, Praha /
UMPRUM Museum,Prague, CZ
Museum DTG / Hamburg, Germany
Van der Togt Museum / Amsstelveen, Netherlands
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,Yes name*“ je muj postoj vici sklu. Kazdym novym skle-
nénym objektem opatrné posiluji svoji divéru k nému.
Vira v dosavadni znalosti o jeho vilastnostech mne uijis-
tuje, Ze kdyZ vloZim sklo do nekompletni oteviené formy,
mohu v €ase ovlivnit to, co by se o néco pozdéji nazyvalo
uZ katastrofou. Tento moment zastaveni byl uchovan. My
pak zpétné muZeme vydgist znaky celé déjové linie, které
se nejvic ukryvaji v detailech.

Nazev Yes name vznikl jako volné oznaceni, které
s nadsazkou vymezuje vici svému volnému protikladu
,»No name* . Toto oznaceni nesou také dila z rGznych di-
vodU. Zde se vzdavdm mozZnosti vyuZiti verbalni zkratky,
nutné k presné a snadné identifikaci objektu. ,,Yes name*
je zde otevrené pole individualnich interpretaci v§eho vi-
déného. V okamziku, kdy ja pfifadim mnou ur€ené jméno
omezim vas zcela osobni postoj, utvarejici se pomalym
opatrnym navazovanim na vase vlastni odstiny predstav,
prozitkl a zkuSenosti.

,Yes name“ ma jméno, ale u kazdého z vas jiné, neni
vyslovenym slovem, aby zlstal jen energii. Pravé tou,
ktera pomaha jesté pred vznikem v&eho ménit myslenky
v podobu hmoty a hmotu pak obracené v myslenky.

,Yes name" is my attitude to glass. With every new glass

object, my confidence in glass is gently strengthened.
My belief in knowledge of its characteristic, which | have
gained up to now, ensures me that when | put glass in an
incomplete open mold, at the very moment | can affect
what would be later called a disaster. The moment of
stopping is kept. Retrospectively, we can trace hints of
whole storyline, mostly hidden in details.

The term ,Yes name* was created as a loose name
opposing ,,No name*. There are different reasons why
the works are called so. Here, | surrender the chance
to use a verbal shortcut necessary for an accurate and
easy identification of an object. “Yes name” represents
an open field for individual interpretation of everything
one sees. At the moment when | assign an object a name,
| will utterly restrict your personal attitude, being slowly
formed by careful following your own shades of concep-
tions, ideas and experience.

“Yes name” has a name. Yet a name different for
each of you. It is an unpronounced word, to remain only
energy. Just the very energy which, before originating
everything, helps form ideas in shapes of matter and
vice versa—the matter forms into ideas. In the process
of the flowing energy it is evident to direct it just to the
place where it can crystallize.

NAROZENA / BORN
3.6.1985

VZDELANI / EDUCATION

2000-2004 Zdruzena stredna Skola sklarska, obor
malovani a leptani skla, Lednické Rovne

2005-2009 Univerzita J. E. Purkyné, Fakulta
uméni a designu, ateliér Sklo, Usti
nad Labem, Bakalarské studium

2009-2012 Univerzita J. E. Purkyné, Fakulta
uméni a designu, ateliér Sklo, Usti
nad Labem, Magisterské studium

2010 National Academy of Arts, Sofia, Bulharsko

SPOLECNE VYSTAVY / GROUP EXHIBITIONS:
2006 Vlastivédné muzeum a galerie, Ceska Lipa, CZ
2008 Narodni galerie, Veletrzni palac, ,, Obraz,
komunikace, styl, funkce, koncept*, Praha, CZ
2008 Galerie Minea, 8. festival uméleckého
skla, Karlové Vary, CZ
2009 Galerie Minea, 9. festival uméleckého
skla, Karlové Vary, CZ
2009 Univerzitni galerie, ,, Také sklo®, Plzer, CZ
2009 Clam-Gallastv palac, Cena Stanislava
Libenského, Praha , CZ, (katalog)
2010 Vlastivédné muzeum a galerie, Ceska Lipa, CZ
2011 Glasmuseum Alter Hof Herding,
Coesfeld-Lette, D
2011 Mezinarodni Bienale Skla,
Strasbourg, F, (katalog)
2012 Czech Center, Prague Festival 2012-
vybér z predeslych festivall, NYC
2013 Galerie Industra, ,,Sklo Versus*, Brno, CZ
2013 Industrial Gallery, ,,Stfepy modernity /
Shards of Modernity“, Ostrava, CZ
2013 Galerie N, ,,Severska kombinace®,
Jablonec nad Nisou, CZ
2013 Ehemaliges Madchenschulhaus,
»Zwieseler Kolbl“, Zwiesel, D
2014 Muzeum mésta Usti nad Labem, ,,Sklo
neni jenom slovo®, Usti nad Labem, CZ

2014 Dim U Minuty, Designblok 2014, FUD, UJEP,
Ateliér Sklo / Openstudio, Prague, CZ
2014 Affordable Art Fair 2014, Hamburg, D
2015 Vitromusee Romont, Vitrofestival
2015, Romont, CH
2015 ART AND ANTIQUE, Hofburg,
Videri, A (katalog)
2015 ,,Sklo nad Labem®, Sklarské
muzeum, Novy Bor, CZ
2016 Czech design Week, Praha, CZ
2016 ,,Unlimited”, Galerie Ladislava Sutnara, Plzeri, CZ
2016 ,,AHOY! GLASS ART*, Ceské
centrum, Praha, CZ
2016 ,,AHOY! GLASS AND DESIGN*,
Galerie N, Praha, CZ
2016 ,,AHOY! GLASS DESIGN*, Glassimo, Praha, CZ
2016 16. Festival of Glass Art, Minea
gallery—Carlsart, Karlovy Vary, CZ
2017 Galerie Tancici dum, ,,Za hranou skla“,
autofi: Jifina Zertova, Marian Karel,
Vladimira Klumparova, Vladimir Kopecky,
Dana Zame¢nikova, Zuzana Kubelkova,
Jifi Liska, Vendulka Prchalova, Lukas
Novék, Praha, CZ, (katalog)
2017 Young Glass“ 2017, Glasmuseet
Ebeltoft, DK, (katalog)
2017“ Young Glass*“ 2017 Glass Factory, Boda, SWE
2018 Young Glass“ 2017, National
Glass Centre, Sunderland, UK
2018 EX POST, Brno City Museum, CZ

SAMOSTATNE VYSTAVY / INDIVIDUAL EXHIBITIONS
2009 Ostravské muzeum, ,,Bilek- sklo, Sokolova—
malba, Baki€ova—kresba*“, Ostrava, CZ

2010 Novomeéstska radnice, ,,Konstrukce—
Destrukce®, spole¢né s |. Bilkem, Praha, CZ
2011 Slovensky institut v Praze, Prazsky festival
skla 2011- ,,Sklo, beton a Zelezo* spolec¢né
s |. Bilkem a I. lllovskym, Praha, CZ
2012 Galéria Nova, ,,Deformation Zones*“,
spole¢né s |. Bilkem, Bratislava, SK
2012 Gallery ,t Walvis, ,,Bohemian Glass*,
together with I. Bilkem, Schiedam, NL
2013 Severoceska galerie vytvarného
uméni v Litoméricich, ,,Skloriovani“ s I.
Bilkem, Litoméfice, CZ, (katalog)
2014 Galerie Pokorna, ,,Plan B“, spole¢né
s |. Bilkem, Praha, CZ
2014 Vychodoceska galerie v Pardubicich, ,,2x
sklo“, spole¢né s |. Bilkem, Pardubice, CZ
2014 Glasgalerie Stélting, ,,The Expected
Unexpected®, Hamburg, D
2016 ,,GLASS V NAS“, Industrial Gallery, Ostrava, CZ
2017 Bellart gallery spole¢né s |. Bilkem, Vider, A
2017 Nova sin, ,,Bez lesku®, spole¢né
s |. Bilkem, Praha, CZ

CENY / AWARDS

2008 1. misto, Celostatni soutéz sklarskych
Skol v lazeriském hotelu Sanssouci
v Karlovych Varech, CZ

2011 finalista, Cena Galerie Nova 2011,
Bratislava, S, (katalog)

2011 2. misto, Zepter, Artzept International
Design Award, Milano, |, (katalog)

2012 Cena absolventa, Magisterské
studium, UJEP, FUD

2016 2. misto, Zepter, Artzept International
Design Award, Milano, |, (katalog)

ZASTOUPENI VE SBIRKACH /

PUBLIC COLLECTIONS:
Glasmuseum Alter Hof Herding, Coesfeld, D
Vychodoceské muzeum v Pardubicich, CZ
Ebeltoft (DK), Glasmuseet




JAKUB BERDYCH st.

Uméni miZe reflektovat i zcela oby&ejné véci kolem
nas, které béznym pouZivanim nevnimame. Posunutim
kontextu &i jejich ztvarnénim v jiném materiéle, neZ jsme
2zvykli, vzbudime nase smysly, abychom je znovu uvidéli.

Art can reflect even entirely ordinary things around us
that we do not notice in our daily life. By shifting the
context or using material different than we are used
to to represent them, our senses awaken to see them
once again.

JAKUB BERDYCH ST. = SKLOREALISMUS

,,Pojitkem mezi Berdychovymi dily je okolni svét a stopy
Clovéka v ném. Prochazi se po zemi s otevienyma o€ima
a mysli, doslova si jej pretavuje do skla, at jiz v podobé
plastik, lahvi nebo vaz. Je kreativni v pravém slova smy-
slu, vytecné ovlada uméni zkratky a pointy, ma smysl
pro nadsazku a kontextualni hru na schovavanou. Dokaze
prosté ze skla tvorit nevSedni vSednosti, nékdy podle pu-
ritdnt k materidlu aZ neuctivé, jak ostatné s gustem &ini
i jeho o generace mladsi souputnici.”

»Jakub Berdych neni snilek, ale sklorealista. Vi, co
si muZe dovolit on, a co material. Potenciadl ma pro néj
smysl jen tehdy, je-li skute€né vyuzit. Neni to ale stu-
dené racio. V jeho vidéni svéta je totiZ neustale pritom-
na aZ détska radost z prvniho nalézani, jakou by si rad
uchoval kaZdy. A diky jeho dilim je to alespori na chvili
moZné i pro nas.”

Petr Novy, hlavni kurator Muzea skla a biZuterie v Jab-
lonci nad Nisou, kurator Galerie Kuzebauch

JAKUB BERDYCH SR. = GLASS REALISM

“What links Berdych’s works is the world around us and
the footprints humans leave in it. He walks the world
with his eyes open and thinks — he literally melts the
world into glass, be it plastic art, bottles or vases. He is
creative in the true sense of the word, has an excellent
grasp of the art of the shortcut and the point, and also
has a feel for exaggeration and the contextual game of
hide and seek. He is simply able to use glass to make
ordinary things extraordinary, which his contemporaries
who are generations younger are also doing with gusto,
and which is sometimes perceived by the puritans as
almost disrespectful to the material.”

“Jakub Berdych is not a dreamer; he is a glass rea-
list. He knows what he himself can afford to do, and what
the material can afford to do. Potential only has meaning
to him if it is truly made use of. However, his work is
not just cold reason. His view of the world is constantly
imbued with a childlike joy of the first exploration that
everyone would love to keep; thanks to his work, even
we can, if only for a little while.”

Petr Novy, Chief Curator of the Museum of Glass and
Jewellery in Jablonec nad Nisou, Curator of the Kuze-
bauch Gallery

NAROZEN / BORN
1953 Praha

PUSOBENI / CAREER HISTORY

1975-83 pusobi na Vysoké skole uméleckoprimyslové
v Praze / works at the Academy of Arts,
Architecture and Design in Prague

od 1983 pracuje jako restaurator, designer
a sklarsky vytvarnik / works as
a restorer, designer and glass artist:

1982-85 spoluprace na vypravé filmt / collaboration
on films, napf. Panna a Netvor, Adéla jesté
nevecerela, Monstrum z galaxie Arkana

1983 rekonstrukce historického interiéru zadmku
v Ceském Dubu / reconstruction of
historical interior castle in Cesky Dub

1985 rekonstrukce historického objektu kavarny
Posta v Liberci / reconstruction of the
historical building cafe PoSta in Liberec

1986 navrh a realizace kubistické vstupni brany
htbitova v Praze—Dablicich / design and
implementation of the entrance gate
of the cemetery in Prague-Dablice

1987 rekonstrukce historického objektu Ceské
spofitelny v Liberci / reconstruction
of the historical building in Liberec

1992 design a realizace interiéru v historickém
objektu banky CSOB v Liberci / design
and realization of the interior in a historic
building, the bank CSOB in Liberec
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1994-96 design a realizace interiéru
v Novém kostele v Koliné nad Rynem
/ design and implementation of
interiors, new church in Cologne

1996-97 design a realizace interiéru
jednotky ARO nemochnice v Liberci
/ design and implementation of interior
unit ARO hospital in Liberec

2000-01 design a realizace interiéru Synagogy
v Liberci / design and realization of the
interior of the Synagogue in Liberec

od 2003 pusobi na Technické univerzité
v Liberci, katedra designu (KDE FT TUL)
/ teaches at the Technical University
of Liberec, Department of Design

Ve volné tvorbé se zabyva tématem Co po nds
zbyde?—napf. Spordk z cyklu Otisky a vénuje
se tvorbé uzZitého umeéni ze skla-Vazy, Misy
/ art reflects the theme of What is left of us?-
Eg. Stove from cycle of Imprints and creates
applied art made of glass—vases, bowls

Zilea pracuje v Praze a na Malé Skale v severnich
Cechach, kde jako kurator porada vystavy
soucasného uméni v Maloskalské galerii
Josefa Jiry / lives and works in Mala Skala
in North Bohemia, where he organizes
exhibitions as curator of contemporary art
in the Josef Jira Maloskalska gallery

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

2017 Exhibition ‘Eglass. Cultural Gold of Lower Silesia’

The Karkonosze Museum of Jelenia Géra
2017 TULAci, Empirovy sklenik PraZsky hrad,
Kolem uméni, Maloskalskéa galerie Josefa Jiry
2016 Kolem uméni / O-kolo sztuki, Galerie
BWA Jelenia Gora, Polsko
Obrazy, grafika, sklenéné plastika—Jakub Berdych
a FrantiSek Hodonsky, Galerie pod Radnici, Zlin
Sklenéné méstedko Zelezny Brod
2015 Art Safari 30 de luxe, galerie BUBEC, Praha
Art Safari Plzeri, DEPO2015 Plzeri
2011 Ekoglass festival—-IV. esko—polské sympozium
uméleckého skla, Szklarska Poreba, Desnéa
2010 Ekoglass festival — lll. Eesko—polské sympozium
uméleckého skla, Szklarska Poreba, Desna
2009 Ekoglass festival — Il. cesko—polské sympozium
uméleckého skla, Szklarska Poreba
2008 Ekoglass festival — |. esko-polské sympozium
uméleckého skla, Szklarska Poreba

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

2018 SKLOREALISMUS, Galerie Kuzebauch,
Praha (17.1.-18.3. 2018)

2017 LAHVE, Muzeum skla a biZuterie
v Jablonci nad Nisou

2016 SKLO, Sun Gallery Blue House Spa
Resort Sanssousi, Karlovy Vary

2014 Jablonec nad Nisou

2011 Jakub i J&, Wroclaw

TOMAS BRZON

Ve své praci se snazim zachytit podstatu skla pomoci
jeho zakladnich vlastnosti. Pracuji s jednoduchymi geo-
metrickymi tvary, odrazy a optickymi iluzemi. PouZivam
kombinaci matnych a le§ténych povrchi. Moje objekty
jsou inspirovany tvary a obrazy mého kazdodenniho Zi-
vota. Hlavnim prvkem je svétlo.

In my work | attempt to catch the nature of the glass, by
using its primary attributes. | am working with the sim-
ple geometrical shapes, reflections and optical illusions.
Using combinations of the matt and polished surfaces.
My objects are inspired by the forms and images of my
everyday life. The main element is light.

NAROZEN / BORN
1982, Novy Bor

VZDELAN{ / EDUCATION

1998-2003 The School of Glassmaking,
Kamenicky Senov, Czech Republic (under
Prof. FrantiSek Janak and Pavel Trnka)

PRACOVNI ZKUSENOSTI /
PROFESSIONAL EXPERIENCE
2004-2005 Sahaj Glass Studio, Prattsburgh, NY, USA
2005-2006 Assistant of Czecho—American artist
Martin Rosol in Shelburne Falls, MA, USA
2006 Assistant of artists Vladimira
Klumpar and Pavel Satrapa

SKUPINOVE VYSTAVY / GROUP EXHIBITION
2009-PRISM Contemporary Glass,
Chicago, USA-TransAtlantic Ties,
Tomas Brzon and Chad Holliday
2009, 2011-Zwieseler Kolbl, Germany
2009, 2012-Art and Craft in Glass,
Novy Bor, Czech Republic
2010-Jean-Claude Chapelotte Gallery, Luxembourg
2013, 2014-Czech Glass Masters, Moser
art gallery, Czech Republic
2014-International Glass Art Biennial,
Haacht, Belgium
2017- Broft Glass Gallery, Leerdam, The Netherlands
2018-Glasgalerie Stolting, Hamburg, Germany ; Broft
Glass Gallery, Leerdam, The Netherlands Iting

ZASTOUPENI V GALERIICH / GALLERIES
Gallery MERIDIAN, Prague, Czech Republic
Moser Art Gallery in Prague, Czech Republic
Plateaux gallery, London, UK

Gallery Creutzberg | Van Dun, Oisterwijk, Netherlands
Glass Gallery Broft, Leerdam, Netherlands
Gallery Sikabonyi, Vienna, Austria

Ai Bo Gallery,Greenwich,USA

Glasgalerie Stélting, Hamburg, Germany
Gallery at Four India Street—Nantucket.
Continuum Gallery, Kénigswinter, Germany

BOHUMIL ELIAS st.

Bohumil Elias st. (1937 —2005) byl v kontextu Ceské
scény ateliérového skla 20. stoleti jednou z nejvyraz-
néjSich postav, tviircem, ktery se svou mnohotvarnou
originalni tvorbou zapsal i do svétového kontextu mo-
derni umélecké sklarské tvorby jako nezaménitelny autor
a vazena umélecka osobnost.

ElidSav prirozeny umélecky talent se rozvijel stu-
diem na SUPS sklaFské v Zelezném Brodg, poté v letech
1957-1963 v ateliéru monumentalni malby a skla prof.
Josefa Kaplického na VS uméleckoprimyslové v Praze.
Zde mél Cas rozvijet své malifské vnimani a jiz od pocatku
dynamicky styl prace s barvou, ale sou¢asné se vyhranilo
i autorovo zaméreni ke sklu. Do budoucna toto vzajem-
né propojeni vytvarnych oblasti urcilo nastélo podstatu
EliaSovy umélecké tvorby.

Zasadnim meznikem pro vyvoj jeho sklarské tvorby
byl rok 1975. Pro realizaci oken do gotického kostela
Panny Marie pouZil jako prvni princip horizontalniho
vrstveni tvarQ vyfezavanych z plochého skla. Tento vy-
jimecné efektni zplsob prace se sklem nasledné uplatnil
v fadé monumentalnich realizaci v architekture. Zaroven
se vrstveni desek skla stalo i jednou z hlavnich poloh
jeho privatni tvorby volnych sklenénych plastik. Nejprve
byly zaloZeny na hie plastickych tvarl, modelovanych
tristivymi lomy svétla na hranach. Od pocatku 90. let
vSak zacal uplatfiovat na jednotlivych vrstvach malbu
pro vytvoreni efektu iluze hlubokych vnit¥nich prostoru
ve hmoté bloku. Tvary redukoval na jednoduché valce ¢i
hranoly upravované brousenim. Vznikly tak jakési stély,
monumentalni ve své mi¢enlivé strohosti.

Malifské citéni tvorilo jednotici zaklad EliaSovy
umélecké osobnosti a proto se paralelné vedle tvorby
ze skla pohyboval i v poloze malifské. AZ do poloviny 80.
let mély obé polohy své specifické a odliSné vyrazy. Obé
vytvarné cesty se prolnuly do nové formy v roce 1985,
kdy se mu naskytla pfileZitost uplatnit svou dramatickou
malbu na vyfouknuté duté tvary. Zacaly vznikat prace,
vyuZivajici pro malbu prostorovou formu sklenéného
tvaru a uplatriujici i jeho specifické svételné vlastnosti.
Tato dila znamenala pro EliaSe kone¢né spojeni malifské
polohy se sklenénou plastikou.

Vychozim bodem EliaSovych malovanych sklené-
nych objekti—obrazi byly od 90. let ohybané a reliéfné
tvarované desky plochého skla. Sklenény tvar se stal
nositelem malovanych kompozic, vyuZivajicich veske-
rou mnohotvarnost autorova originalniho projevu. Sklo
umoznilo malbé& obejmout prostor, vneslo do ni magickou
svételnou hru lazur a trojrozmérné rozvinuti do imagina-
tivnich prostort mimo realitu objektu samého.

Umeélecka tvorba Bohumila ElidSe byla od svych
pocatkl Zivelnou erupci potfeby tvorit. Nehledal nové
formy pro pouhé ozvlastnéni své tvorby. Volil nezvyklé
postupy a spojeni intuitivné, proto, Ze je citil jako nutnost
pro naplnéni své myslenky. UZival si naplno expresivni
barevnosti a tvarové rozmanitosti.

Autorova vice neZ Ctyficetiletd a nesmirné plodna
umélecka draha se uzavrela nahle, v momentu, kdy za-
&inal se svym povéstnym vybusnym opojenim z tvoreni
rozvijet nové podoby své tvorby, formoval dalsi odliSny
vyraz ve skle i v malbé&. Jeho plastiky a obrazy zista-
nou ve sbirkach desitek nasich i zahranic¢nich, vefejnych
i soukromych sbirek uchovany jako dila vyjime&né invenc-
niho a solitérniho umélce svétového formatu.

Mgr. Ivo Kren, kurdtor sbirky skla Vychodoceského mu-
zea v Pardubicich

Bohumil Elias Sr. (1937-2005) was a leading figure of
the 20th—century Czech studio glass scene who, with
his versatile and original work, also earned renown in the
international context of modern glass art as a unique
artist and respected artistic personality.

Elia8’s natural artistic talent developed through his
studies at the Secondary Applied Arts School of Glass-
making in Zelezny Brod, later, between 1957 and 1963,
at Professor Josef Kaplicky’s studio of monumental
painting and glass at the Prague Academy of Art, Ar-
chitecture and Design. There he had time to develop his
painterly perception and personal style of working with
colour that had, from the outset, been dynamic. At the
same time, however, his orientation towards glass be-
came more pronounced. The mutual connection between
these two artistic fields would subsequently form the
definitive basis of Elia$’s artistic expression.

A milestone in the development of Elia§’s glass
sculpture came in 1975. In producing windows for the
Gothic Church of the Virgin Mary in Dobfi§ near Prague,
he was the first to use the principle of the horizontal
layering of forms cut out of sheet glass. He then applied
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this visually effective means of working with glass in
a series of monumental projects for architecture. At the
same time, the layering of glass plates became one of
the main areas of his private form of expression in free
glass sculptures. These sculptures were initially based
on the interplay of plastic forms modelled by the frag-
mented refraction of light at the edges. From the early
1990s, however, he began using paint on the individual
layers in order to create the illusion of deep inner spaces
in the material of the block. He reduced his shapes to
simple cylinders and prisms modified by cutting. Using
this technique he created objects reminiscent of steles
that were monumental in their silent strictness.

Painterly feeling formed the unifying basis of Eli-
48’s artistic personality, which is why, parallel to his glass
sculpture, he was also active in the field of painting. Until
the mid—1980s these two areas had specific and distinct
expressive characteristics. Both artistic paths merged
into a new form in 1985, when Elias had the opportuni-
ty to apply his dramatic painting on blown hollow glass
forms. He began producing work that used the spatial
form of the glass shape for painting as well as involving
its special light-based qualities. For Elia$ these works
meant a definitive fusion of painting and glass sculpture.

The point of departure for Elias’s painted glass
object—pictures was, from the 1990s, bent and relief-
shaped flat glass sheets. The glass shape became the
bearer of painted compositions that drew on the entire
diversity of Elia§’s original expression. Glass enabled
paint to span space, imbuing it with a magical play of
light in the form of translucent paint layers and allowing
it to develop three—dimensionally into imaginative spaces
beyond the reality of the object itself.

Bohumil Elids’s art was, from its very beginnings,
an elemental eruption of the pure need to create. He did
not look for new forms simply to make his work more
individual. He chose unusual techniques and combina-
tions because he felt them to be a necessity in fulfilling
his ideas. He employed expressive colour and formal
diversity to the full.

Elias’s fruitful artistic career lasting over forty
years came to an abrupt end just at the moment when,
with his renowned intense enthusiasm for creating new
forms in his work, he was beginning to develop new
forms of his work and formulate a distinct expression in
his glass and in his painting. His sculptures and paintings
remain in dozens of collections, both public and priva-
te, in the Czech Republic and other countries as works
by an exceptionally inventive and independent artist of
international significance.

Magr. Ivo Kren, curator of the glass collection at the
East Bohemian Museum in Pardubice, Czech Republic

malit a sklar
2.9.1937-21. 5. 2005

STUDIA / EDUCATION

1954-57 SUPS sklaFska, Zelezny Brod

1957-63 VS uméleckoprumyslova v Praze, ateliér
monumentalni malby a skla prof. Josef Kaplicky

CLEN / MEMBERSHIP
S.V.U. Ménes
Rubikon

SAMOSTATNE VYSTAVY-VYBER / SELECTED
INDIVIDUAL EXHIBITIONS

1984 Tokyo, Gekkoso Gallery 1985 Praha, Galerie
Cs. spisovatele 1986 Hamburg, Galerie ,,L“ 1987
Miinchen, Glas des 20. Jahrhunderts / Frankfurt,
Galerie Gottschalk—Betz / Kassel, Galerie M
/ Velp, Galery Arti-chogue 1988 Hamburg,
Galerie ,,L“ / Geneve, Galerie Trois / Berlin
West, Plaisir de la Maison / Florida, Habatat
Galleries / Litovel, Méstské muzeum 1989 Haag,
Gallery Rob van den Doel / 1990 Frankfurt,
Galerie Gottschalk-Betz / 1991 Maastricht,
The European Fine Art Fair / Chicago, Gallery
Rob van den Doel, Sofa / Boca Raton, Habatat
Galleries 1992 Praha, Galerie Rob van den Doel /
Hamburg, Galerie ,,L“ / Paris, Galerie Carpe Diem
/ Tokyo, Gallery Nakama 1993 Toronto, The
Glass Art Gallery—Janak Khendry / Bruxelles,
Galerie Transparence 1994 Hittfeld, Glasgalerie
E.Stélting / Praha, Stfedoevropska galerie /
Roeselare, Museum Alfons Blome 1996 Plze,
Institut francouzskeé kultury / Ostrava, Nova sifi
1997 Pardubice, Vychodoceské muzeum / Jic€in,
Okresni muzeum a galerie / London, The Studio
Glass Gallery / Jablonec n. Nisou, Muzeum skla
a bizuterie / Kamomura, Japan, Koganezaki
Glass Museum / Tokyo, Gallery Nakama 1998
Detroit, Habatat Galleries / Znojmo, DiUm uméni

/ Pardubice, Vychodoceska galerie, (Rubikon)
1999 Praha, Manes / Hamburg, Galerie ,,L* /
Karlovy Vary, Galerie uméni, (Rubikon) 2001
Reykjavik, Island, Reykjavik Art Museum,
Journey to the Centre of the Earth (Rubikon)
/ Brno, Galerie Aspekt 2002 Weiden, D, Neues
Rathaus, Bayerisch—-Béhmische Kulturtage
(Rubikon) / Drammen, Norway, Drammens
Teater og Kulturhus (Rubikon) / Praha, Manes,
Cesta do stfedu Zemé (Rubikon) / Praha,
CSOB, (B.Elias + . Kfen) 2003 Bruxelles, B,
Czech Mission, (Rubikon) / Biarritz, F, La
Crypte de |”Eglise Saint-Eugénie, (Rubikon)

/ Berlin, D, Tschechisches Zentrum / Halle,
Kunstverein ,Talstrasse“ e.V, D, (Rubikon) /
Osaka, Japan, Gallery Enomoto / Boca Raton,
FL, USA, Habatat Gallerie 2004 Galerie Vaclava
épély, Praha (Rubikon) 2005 Vystavni sif
radnice Prahy 5, Praha / Museo di Arte Sakra,
Suvereto, | (Rubikon) / Galerie Diamant, Praha

VYSTAVY SE SKUPINOU RUBIKON /
GROUP RUBIKON EXHIBITIONS
1998 Vychodoceska galerie
v Pardubicich, Pardubice, CZ
1999 Galerie uméni, Karlovy Vary, CZ,
Galerie Prager Kabinett, Salzburg, A,
2000 Galerie Prager Kabinett, Salzburg, A
2001 Reykjavik Art Museum, Reykjavik, Island,
,The Journey to the Centre of the Earth
2002 Drammen s Theater og Kulturhus,
Drammen, Norway
Neues Rathaus, Weiden , D
Vystavni sifit MANES, Praha, CZ,
,Cesta do stfedu Zemé*
2003 The Mission of the Czech Republic to
the European Communities, Brussels, B
,Czech ,Artists to the enlarged Europe*
La Crypte de |”Eglise Sainte—Eugénie, Biarritz, F
,Verrerie tchéque-le groupe RUBIKON*
Kunstverein Talstrasse e. V., Halle, D ,,Gruppe
RUBIKON-Studio-Glas, Malerei, Graphik*
2004 Galerie Vaclava épély, Praha, CZ
2005 Museo di Arte Sacra S. Giusto, Suvereto, |
Galerie S.V.U. Manes- Diamant, Praha, CZ
2008 Krajska galerie vytvarného uméni, Zlin, CZ

Od roku 1967 se autor U€astnil vice nez
sta spoleénych vystav, které u nas
a v zahranici prezentovaly fenomén moderni
Ceské ateliérové sklarské tvorby.

Since 1967, the author has participated in more
than hundred joint exhibitions, which
presented home and abroad the phenomenon
of modern czech studio glassmaking.

ZASTOUPENI VE VEREJNYCH SBIRKACH
/ PUBLIC COLLECTIONS

Lausanne, Musée des arts décoratifs de la
ville / Praha, Narodni galerie / Praha,
Uméleckoptmyslové muzeum / Brno, Moravska
galerie / Pardubice, Vychodoceské muzeum /
Jablonec nad Nisou, Muzeum skla a bizuterie
/ Liberec, Severoceské muzeum / Diisseldorf,
Kunstgewerbemusum / Yokohama Museum
of Art / Paris, Musée des arts décoratifs
/ Amstelveen, Museum Jan van der Togt /
Monterrey, Mexico, Museo vidrio / Ostrava,
Galerie vytvarného uméni / London, Victoria
and Albert Museum / Tal ki, Japan, Tal ki
Museum of Art / Kamomura, Japan, Koganezaki
Glass Museum / Detroit, The Detroit Institut
of Arts / Hamburg, Kunstgewerbe museum /
Sars Poteries, Museé du Verre / Scotts Dale
Museum of Contemporary Art, Arizona / Galerie
Benedikta Rejta, Louny / The Wustum Museum
of Art, Racine, WI / The Houston Museum
of Fine Art, Houston, Texas / The Corning
Museum of Glass, Corning, NY / Glasmuseum
Coesfeld Ernsting Stiftung, Coesfeld




BOHUMIL ELIAS ml.

Bohumil Elid§ ml. (1980) zaméFil svaj vytvarny zajem
také ke sklu. Na rozdil od otce v&ak po absolutoriu SUPS
sklafské v Kamenickém Senové zvolil studium v atelié-
ru figurdlniho socharstvi Jana Hendrycha na prazské
Akademii vytvarnych umeéni, které ukoncil v roce 2007.
Svou tvorbu nyni rozviji v malbé, v podobé plastik ze skla
taveného do formy, ale i z malovanych a lepenych desek
plochého skla. Néktera dila realizuje také v bronzu €i v ji-
nych socharskych materidlech. V této mnohosti poloh
navazuje na charakter velkorysého tvaréiho rozmachu
svého otce. Voli v§ak jinou cestu, opro§ténou od expre-
sivni barevnosti, sloZitosti prolinajicich se plant a pre-
devsim zbavenou déjovosti pfibéhl. Neznamena to nic
ve smyslu mensi citlivosti, jenom je zaméfena odliSnym
smérem. Dramatické déje ,,divadla svéta“ nahrazuji hry
s kompozici tvard, detailli a fragment( véci.

Prace Bohumila ElidSe ml. z malovaného vrstvené-
ho skla se nejcastéji zaméruji k architektonicky pojaté
konstrukci liniovych struktur a pevnych tvard. V uzavie-
nych tvarech vytvari chvéjivé subtilni kompozice. Zku-
Senosti z oblasti volné figuralni tvorby v sadfe a bronzu
a sochar'ské vnimani forem se uplatriuji v plastikach z ta-
veného skla. Jejich podoba mé koreny v socharsky zno-
vuobjevovanych skute&nostech. Casto jsou inspiraénim
zdrojem fragmenty puvodnich celki davnych architektur,
které jsou zasazené do vytvarného kontextu. V tomto
smyslu je zjevné napfiklad zaujeti tématem mostu €i
okna ve vizualnim okouzleni samotnou harmonii tvard,
ale i v hlubSich vyznamovych kontextech. Monochromni
hmota skla je mékce modelovana pronikajicim svétlem
a dava plastikdm nadech micenlivé tajemnosti.

Autor je ale mnohdy zaujat i svébytnou skulptural-
ni kvalitou jen minimalniho detailu bez komplikovanych
vyznamovych souvislosti. Destruované strojni souc¢ast-
ky, odpadové zbytky material(i z vyroby i citace tvart
stavebnich €lanka a konstrukci, nékdy i v kontrastnim
materidlovém provedeni, jsou vélenény do vyrazu monu-
mentalniho celku. Zamérna torzovitost provokuje k pred-
stavam o pavodni celistvosti.

K osobitému stylovému purismu &i strohé prisnosti
vyrazu skla ma blizko autorova malifska tvorba. ElidSovy
obrazy tématicky vychazeji z podobnych prvku, jaké se
objevuiji i ve skle. Plochu obrazu €asto ¢leni geometric-
kymi Gtvary, vychazejicimi z torzalnich fragmentl nej-
raznéjsich redlii-Zeleznych traverz &i bizarnich struktur
vysekavanych plechd. Tyto motivy mnohdy rytmicky
opakuje do oprosténych abstraktnich kompozic, které
vstupuji do imaginativniho volného prostoru bez kon-
krétniho ukotveni vyznamového déje. Charakteristicka
pro autorovu malbu je podobné jako u skla redukovana
barevnost.

Bohumil Elia§ mladsi patfi mezi nadéjné a pracovité
autory nejmladsi generace ¢eskych umélci-sklara. Jeho
vnimani véci dava predpoklady postupného vytvoreni
vlastni autentické vyrazové polohy a Gspésného pokra-
Covani v tvaréi cesté slavného otce.

Mgr. Ivo Kren, kurdtor sbirky skla Vychodo¢eského mu-
zea v Pardubicich

Bohumil Elias Jr. (1980) also focused his artistic interest
on glass. In contrast to his father, however, following the
completion of his studies at the Secondary Applied Arts
School of Glassmaking in Kamenicky Senov he chose
to study at Professor Jan Hendrych’s studio of figural
sculpture at the Prague Academy of Fine Arts, gradua-
ting in 2007. He now develops his artistic expression
through painting in the form of molten—cast glass sculp-
tures. He has also produced several works in bronze and
other sculptural materials. In this diversity of individual
areas, he follows on from the dynamic creative range of
his father. However he himself chooses a different path
that is free of expressive colour and the complexity of
mutually connected planes, one that is above all devoid
of the narrative features of stories. This does not mean
that it is any less sensitive but simply that it has a diffe-
rent orientation. The dramatic actions of the ‘theatre of
the world’ are substituted by plays on the composition
of shapes, details, and fragments of objects.

Produced in painted layered glass, Bohumil Elias
Jr’s work is most often focused on the architecturally
conceived construction of linear structures and rigid
forms. In his enclosed forms he creates subtle shimme-
ring compositions. His experiences in the field of free
figural expression in plaster and bronze as well as his
sculptural perception of forms are applied in his mel-
ted—glass sculptures whose appearance has its roots in
the sculptural rediscovery of realities. A frequent source
of inspiration is provided by fragments of ancient archi-
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tectural wholes set in an artistic context. In this sense we
can clearly see Elia$’s fascination for the theme of the
bridge and the window in a visual enchantment with the
harmony of forms itself, though also with more profound
symbolic contexts. The monochrome mass of the glass
is softly modelled by the light that penetrates it, giving
the sculptures a sense of silent mystery.

Elias is, however, often fascinated by the inde-
pendent sculptural quality of the tiniest detail without
complicated symbolic connections. Damaged machine
parts, discarded remnants of materials and quotations
of the shapes of construction elements, sometimes also
in contrasting material execution, are incorporated into
the expression of a monumental whole. Their delibera-
tely fragmentary character makes us think about their
original completeness.

Elid§’s painting has much in common with the ori-
ginal stylistic purism and strictness of his expression in
glass. His paintings have their thematic starting point in
elements similar to those that appear in his glass. The
pictorial area is often articulated by geometrical configu-
rations stemming from the fragments of various realities,
ranging from iron girders to the bizarre structures of cut
sheet metal. These motifs are often rhythmically repea-
ted until they form simplified abstract compositions that
enter imaginary free space lacking the specific basis of
events rooted in meaning. His painting, like his glass, is
characterised by a reduced intensity of colour.

Bohumil Elia$ Jr. ranks among the most promising
and diligent figures of the youngest generation of Czech
glass artists. His perception of objects has enabled him
to create his own authentic forms of expression and
continue along the artistic path of his celebrated father.

Mgr. Ivo Kren, curator of the glass collection at the
East Bohemian Museum in Pardubice, Czech Republic

NAROZEN / BORN
1.4.1980, Praha

VZDELAN{ / EDUCATION
1996-2000 Stredni uméleckoprimyslova

$kola sklarska, Kamenicky Senov
2001-2007 Akademie vytvarnych uméni v Praze,
Katedra figuralni plastika, prof.Jan Hendrych
Clen skupiny vytvarnikii Manes a Rubikon

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

2007 Galerie Chagall, Karvina, CZ

2008 Galerie S.V.U. Manes Diamant,
Jednakujedny, Praha, CZ

2009 Galerie Chagall, Karvina, CZ

Glasrijk Tubbergen, NL

2011 Galerie Solidet, Praha, CZ

Galerie épejchar, Chomutov, CZ

Galerie U Slunce, Tyn nad Vitavou, CZ

2012 Glasgalerie Hittfeld, DE

2013 Galerie La Femme,CZ

Galeri New Form, S

2014 Galerie Mama, Ostrava,CZ

2015 Galerie u Radnice, Tabor, CZ

Broft Gallery, NL

Glasgalerie Stoelting, Hamburg, DE

Vinohradsky Pavilon, Praha, CZ

Galerie Nova sif, Praha,CZ

2017 Galerie la Femme, CZ

2018 Zamek Pardubice, Elias-Elias, CZ

Savoy Gallery, Bratislava, SK

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS

2005 Galerie Muzeum, Uherské Hradisté, CZ

2006 Galerie Internationale du Verre,
«Memory», Biot, F, Black 06 Pardubice,
CZ, Z folio galerie, California, USA

2007 Etienne a Van den Doel, Oisterwijk, NL, Galerie
Internationale du Verre, «Contrast», Biot F

2008 Galerie Internationale du Verre, «Svétlo, zdroj
Zivota», Biot, F, Skupina Rubikon, Zlin, CZ

2009 Galerie S.V.U. Manes Diamant, Skupiny
Rubikon-Figura, Praha, CZ, Connections,
Galerie Manes, Praha, CZ, Galerie Internationale
du Verre, «Negative—pozitivni», Biot, F

2010 Galerie Internationale du Verre,
«polychromie», Biot, F

2011 Neues Rathaus, Weiden / projekt pod
zastitou bavorské vlady a mésta Weiden),
D, skupina Rubikon, Galerie Internationale
du Verre, «kmonochromie», Biot, F

2012 Galerie U Slunce, Tyn nad Vltavou,
VlItavotynské tydny, CZ, Galerie Internationale
du Verre, «Kombinovana technika», Biot,
F, Junge Kunst, Passau, DE, Glasgalerie
Hittfeld, skupina Rubikon, DE

2013 Galerie La Femme, Bretagne vystava, CZ,

Galerie Internationale du Verre, ,,Uvnitf-vné®,
Galerie Liliova, CZ, Galerie La Femme, Villars—
Konstanz, CZ, Galerie U Slunce, Tyn nad
Vltavou, Vltavotynské tydny, CZ, Glasgalerie
Hittfeld—Hamburk, DE, Spolek Manes,
Zamek HoleSov, CZ, 2014 Kolner Liste, DE,
Art Nocturno Knokke, BE, Galerie U Slunce,
Tyn nad Vltavou, CZ, Spolek Manes, Zamek
Holesov, CZ, Sochafi Manesa, Zamek Vrbiany,
CZ, Galerie Internationale du Verre, F

2015 Galerie La Femme, Zimni sporty,
CZ, Glasmuseum Frauenau, skupina
Rubikon, DE, Galerie Internationale du
Verre, Biot, F, Spolek Manes, CZ

2016 Galerie Internationale du Verre, Biot, F,
Spolek Manes, CZ, Galerie la Femme, Zivly,
CZ, Glasgalerie Stoelting, Skupina Rubikon,
Hamburg, DE, Galerie la Femme, Provance
vystava, CZ, Velkoprevorsky mlyn, CZ,

2017 Knupp gallery LA, USA, Spolek
Manes, 130.vyroci, CZ, Galerie
Internationale du Verre, Biot, F

2018 Galerie Internationale du Verre, Biot, F, Galerie
la Femme,1.Republika, CZ, Skupina Rubikon,
Zwiesel, DE, Skupina Rubikon, Plzen, CZ

SIMPOZIA

2004 Sv.Jan pod skalou, CZ (drevo)

Zamek Bezdruzice, CZ (kdmen)

2005 Zamek Bezdruzice, CZ (kdmen)
Uherské Hradisté, CZ (bronz)

2012 Galerie La Femme, Bretagne, F

2013 Galerie La Femme, Villars—Konstanz, CH
2014 Sv. Jan Nepomucky, Plattling, DE
2015 Galerie La Femme, Pivovar Lobe¢&, CZ
2016 Galerie la Femme, Provance, F

2017 Lehnice,SK

2018 Zamek Hradek, Susice, CZ

Galerie u Fotaka, Jistebnik, CZ

PRACE VE VEREJNYCH SBIRKACH
/ PUBLIC COLLECTIONS
Vychodoceské muzeum v Pardubicich, Pardubice, CZ
Musée de designu et d’'uméni nasivky
contemporains, Lausanne, CH
Ernsting Stiftung, Coesfeld-Lette, D
Grassimuseum-Leipzig-D
Barbara Achilles—-Stiftung—Hamburg, D

EVA FISEROVA

Eva FiSerovéa se od poc¢atku pohybuje ve vysostné in-
telektudlnim svété a zcela racionalné voli miru reality
a emoce; ta ji umoZnuje vnést vasen a Zivot do chladné
sklenéné hmoty a preciznich tvaru.

Jeji tvorba vychazi z nejlepsich tradic a technické
naro¢nosti, které adeptim sklarské specialky na brati-
slavské Vysoké skole vytvarnych uméni v§tépil charisma-
ticky pedagog, docent Vaclav Cigler. Jde vSak vlastnimi
cestami, které ji vedou od geometrického brusu a kla-
ram, odvaznym experimentim s barvou, prahlednosti
a svétlem.

Sochar'ska fec Evy FiSerové je expresivni a drama-
ticka, podminéna invenci i citem. Vyviji se od pavodni
abstrakce a strohé geometrie k voln&j§im formam, které
opoustéji hranice nepredmétného svéta smérem ke sty-
lizovanym postavam, torzdm, hlavam, tvarim a k dalSim
identifikovatelnym fragmentim reality. Autorka modeluje
tvary—velkolepé i drobné—a s nesmirnym citem odhaluje
tajemny svét zaklety v nepoddajné hmoté.

Navzdory nepopiratelné vyrazové sile téchto mo-
nochromnich obrazl se dnes Eva FiSerova opét vraci
k barvé, kterou plvodné objevila v Ciré jiskFivosti skla
a v zafi svételného spektra. Jeji nejnovéjsi oleje, pastely
i miniatury, ve kterych kombinuje rizné techniky se zla-
tem, piskovymi strukturami, fragmenty pisma a kasiro-
vanou papirovou hmotou, zafi koloritem a jsou podobné
jako jeji sochy refiexi vnéjsiho i vnitfniho svéta. Evokuji
propojeni historie a mytologie, ale i prostych lidskych
tuZeb. Jsou spontanni a bezprostfedni, plné tajemné
a prchavé esence Zivota—podstaty, ktera rezonuje v celé
autorciné tvorbé.

Madria Horvathova

Eva FiSerova from the outset moved in a highly intel-
lectual world and very rationally chose the degree of
reality and emotion that enabled her to introduce passi-
on and life into cold glass material and precise shapes.

She built on the best traditions and high technical
standards that charismatic Associate Professor Vaclav
Cigler instilled in the students of his specialized glass
department at the Bratislava Academy of Fine Arts.
However she followed her own paths, which led her
from geometrical cut glass and classical glass to new
technologies, freer shapes, and daring experiments with
color, air and light.

The sculptural style of Eva FiSerova is expressive
and dramatic, conditioned by invention and feeling. It
has developed from its original abstraction and austere
geometry to freer forms which leave the borders of the
abstract world to go in the direction of stylized figures,
torsos, heads, faces and other identifiable fragments of
reality. The author models shapes-large and small and
with exceptional feeling reveals the secret world impri-
soned in this rigid material.

Even though the expressive strength of these mo-
nochrome works is undeniable, Eva FiSerova is now once
more returning to colour, which she originally discove-
red in the pure sparkle of glass and the glow of the light
spectrum. Her latest oils, pastels and miniatures, in which
she combines a variety of techniques with gold, sandy
structures, fragments of script, or paper mache, radiate
with colour and, like her sculptures, are a reflection of the
external and inner world and evoke the combination of
history and mythology, as well as simple human desires
and ancient truths. They are spontaneous and immediate,
full of the mysterious and elusive essence of life, whose
tastes and smells resonate in all the author’s work.

Madria Horvathova

EVA FISEROVA

akademicka socharka / sculptor
NAROZENA / BORN

19. 8. 1947 Zilina, Slovensko / Slovakia

STUDIA A PUSOBENI / EDUCATION
AND CAREER HISTORY
1962-1966 Stiedni primyslova skola
sklarska, Lednické Rovne / Secondary
School of Glass in Lednicke Rovne
1967-1973 Vysoka skola vytvarnych umeéni,
Bratislava, ateliér Sklo v architekture,
doc. Vaclav Cigler / Academy of Fine
Arts in Bratislava, department Glass in
architecture,Doc. Vaclav Cigler, 1967-1973
Od roku 1973 tvofi své dila ve svobodném povolani
v Bratislavé / from 1973 creates and lives
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as free—lance artist in Bratislava, Slovakia.
Vénuje se tvorbé sklenénych objektl

z taveného a brouseného skla a realizuje
monumentalni dila ve skle pro architekturu /
She devotes herself to creating glass objects
made of fused and cut glass and realizes
monumental works in glass for architecture.

Od roku 1990 do 2000 tvofi stale rozmérné;jsi
vicedilné sklenéné skulptury / From 1990
to 2000 she makes increasingly large—
scale multi-part glass sculptures.

Od roku 2000 vytvari velké bronzové sochy a zacina
malovat velkorozmérna olejova platna. Realizuje
opakované studijni pobyty v PafiZi. / Since
2000, she has created large bronze sculptures
and began painting large-scale oil paintings.
Realizes repeated study stays in Paris.

Od roku 2014 Zije a tvofi v Praze / from
2014 lives and creates in Prague as
free—lance artist, Czech republic

ZASTOUPENI V SBIRKACH / PUBLIC COLLECTIONS
Slovenska narodna galéria, Bratislava, Slovensko
/ Slovak National Gallery, Slovakia
Uméleckoprumyslové muzeum, Praha, Ceska
republika / Prague, Czech republic
Moravska galerie, Brno, Ceska republika,
Moravian Gallery, Brno, Czech republic
Spisské muzeum, Levoca, Slovensko,
Spis museum, Slovakia
Galerie umélct Spise, Spisska Nova Ves, Slovensko
/ Gallery of Spis artists / Slovakia
Sklarské muzeum, Lednické Rovne, Slovensko,
Glassmuseum, Lednické Rovne, Slovakia
Galerie ZOYA, Bratislava, Slovensko, Slovakia
Unibanka, Bratislava, Slovensko / Slovakia
Galerie Nova, Bratislava, Slovensko / Slovakia
Galerie Nadir, Annecy, Francie / France
Galerie D’Amon, Paris, Francie / France
Galerie LEclat du Verre, Paris, Francie / France
CERFAV, Vannes-les—-Chatel, Francie / France
Musée des Beaux Arts de Rouen,
Rouen, Francie / France
Musée du verre de Conches, Conches, Francie
Nationale Nederlanden, Nizozemsko / Netherland
Umeélecka sbirka kralovny Norské, Art
collection of queen of Norway
Sam and Valentine Jonker collection, Den
Haag, Nizozemsko / Netherland
Maria and Jan Fabricky collection, Travnica, Slovakia
John G. Kelcey collection, Ceckovice, Czech republic
Jean Francois Millo collection, Lyon, France
Bernard Fabry collection, Aix-en—-Provence, France
Museum of Glass, Corning, USA
Glass Museum, Texas, USA
Glass Museum, Toronto, Kanada

SOUKROME SBIRKY / PRIVATE COLLECTIONS

Slovensko / Slovakia, Ceska republika / Czech
republic, Francie / France, Velka Britanie /
Great Britain, Rakousko / Austria, Kanada
/ Canada, USA, Italie / Italy, Svycarsko /
Switzerland, Japonsko / Japan, Nizozemsko /
Netherlands, Norsko / Norway, Gina / China,
Némecko / Germany, Rusko / Russia.

SAMOSTATNE VYSTAVY / INDIVIDUAL EXHIBITIONS
EVA FISEROVA-UMELECKE SKLO, Spisské
muzeum, Levoc¢a, 1986, SK
EVA FISEROVA-IMAGINACIA, Galéria umelcov
Spisa, SpiSska Nova Ves, 1989, SK
EVA FISEROVA-CONTEMPORARY GLASS,
Galerie Rob van den Doel, Den
Haag, Nizozemsko, 1990, NL
EVA FISEROVA-SCULPTURES CRISTAL
FUSSIONE, Galerie D’AMON, Pafiz, 1991, F
EVA FISEROVA-SKLENENA PLASTIKA, Galeria
Pollnobanky, Bratislava, 1993, SK
LES SCULPTURES DE VERRE DE EVA FISEROVA,
SALOON INTERNATIONAL D ART
STRASBOURG 1996, Parc des exposition
Wacken, Galerie Nadir, Strasbourg, 1996, F
LES SCULPTURES DE VERRE DE EVA
FISEROVA, Galerie Nadir, Jean—
Pierre Postaire, Annecy, 1996, F
EVA FISEROVA —-GLAS IN MODERN DESIGN,
Schonbrunn Schloss, Videf, Rakousko, 1997, A
EVA FISEROVA-VISION, Studio Glass
Gallery , London, 1997, GB
ViZIA-EVA FISEROVA, Galerie Hlavniho mésta
Bratislavy, Mirbachv palac, Bratislava,1999, SK
VERRE CUILE AT TAILLE-EVA FISEROVA,
Galerie L'Eclat du Verre, Pafiz, 1999, F
EVA FISEROVA-VIZE, Galerie na Janském

vrsku, Praha, 2000, CZ
NOVA ZPRAVA, Galerie Nova, Bratislava, 2001, SK
SCULPTURES DE VERRE DE EVA FISEROVA,
Galerie L'Eclat du Verre, Pariz, 2002, F
ISPIRATION-EVA FISEROVA, Francouzsky
institut, Bratislava, 2003, SK
INSPIRATION-EVA FISEROVA, Cité
Internationale des Arts, Pafiz, 2003. F
LUMEN MUNDI, Slovensky
institut, Budapest, 2005, H
FASCINACE-EVA FISEROVA, Tatranska
galerie, Poprad, 2004, SK
LE VERRE EXPRESSIONS D’ART-EVA
FISEROVA, Musée du Centre Minier de
Faymoreau, Faymoreau, Vendée, 2005, F
IMAGINACE, Galeriie Zoya, Bratislava, 2008, SK
ODYSEA BRONZU, Tatranska galeriie,
Poprad, 2009, SK
UNSICHTBARE REALITAT VON EVA FISEROVA,
Slovensky institut, Viden, Rakousko, 2011, A
SPIRITO ET MATERIA, Bibliotheca
civica, Chieri, Italie, 2011, |
ESENCE, Galérii Nova sifi, Praha, 2013, CZ
HUMAN SPIRIT, Kfizova chodba Carolina,
Univerzita Karlova, Praha, 2017, CZ

OCENENI / AWARDS

Bronzova medaile za soubor Olympijskych
cen v Mnichové na Exemple 72

Cena Fondu slovenskych vytvarnych
uméni v roce 2014




JOSEF MAREK

Josef Marek ve svych vyjimeénych skulpturach vyuziva
prirozenych vlastnosti sklenéné hmoty a jeji schopnosti
vytvaret pocit hloubky na velmi kratkém prostoru. Jeho
praktické socharské vzdélani, vyjimecny talent a neoby-
Cejna predstavivost mu davaji vyhodu pristoupit k tomu-
to mimoradnému médiu z mnoha riznych sméru. Josef
Marek ve svych jednoduchych, ¢istych témér minimali-
stickych formach—-mozné ovlivnénych jeho dlouhym po-
bytem v Japonsku-vytvafi ve skle neskute¢né prostory,
zprostiedkovavajici pocity tajemna, pro nasimi smysly
neuchopitelné viemy, které vytvareji atmosféru priva-
dgjici pozorovatele k myslence pochopeni nedokonalosti
nasich smyslU, kdy citi cosi neur&itého a nepopsatelného,
néceho co nas presahuje, jak skvéle vyjadril ve svém eseji
Recky fysik a filosof Antonios Evangelinos. Jindy zase
vytvafi ze skla a jinych sochafskych material(l objekty
ve zjevné nemoznych pozicich popirajicich gravitaci, aby
opét vytvoril ilusi vznaseni nebo letu. Casto jeho zaméry
vyZaduji kombinovat sklo s kamenem nebo jinymi mate-
rialy pro dosazeni Zadaného ucinku.

Josef Marek in his stunning sculptures uses natural qua-
lities of glass mass and its ability to create the feeling of
depth on a very short space. His practical sculptural trai-
ning, exceptional talent and strong imagination gives him
the advantage to approach this extraordinary medium
from many different directions. Josef Marek, in his sim-
ple, nearly minimalistic forms—perhaps influenced by his
long stay in Japan—-creates unreal spaces with the mys-
terious feeling or some other time creating objects out of
glass in apparently impossible positions denying gravity
to once more time create illusion of levitating or flying.

| believe | am not the first to notice that what Josef
Marek has achieved in his visions and has materialized
in his glass sculptures is certainly extraordinary and hu-
gely important. It is a monumental contribution to the
cause of consciously attaining our totality in beauty and
beatitude, to the cause of the knowledge of our Self in
a state of silent and humble methexis (ué6€§ig)* of the
Primordial Beauty. “We mostly live in Shadows. Grea-
test mysteries, silent all pervading Truths, are written
in the language of myths and poetry and in the silent
language of sculptures”. Are we guessing at shadows in
firelight? Are we trapped in sensory modalities? This is
the essence of the platonic Myth of the Cave. Can one
positively experiment on the Myth? | must answer “yes”.

And this is how to do it sculpturally: Ideas, universal
Forms, come and seize your mind. It simply happens. The
rest is just hard work. Carefully stage lines and surfaces,
volumes and cavities, presence and absence, paths of
light and shadows, all in glass, all in various degrees of
transparency. Set up the alchemical laboratory of the
senses and the perceiving mind. Then... snap ! An unde-
niable illusion is suddenly standing in front of our very
own puzzled eyes. The ordinary senses are ceasing, sto-
pping, slowing down from wandering endlessly. An illu-
sion with no tangible material / substratum has opened
the gate that leads from the tangible to the Idea. Nous
(Mind) emerges, seeing inside itself, coming to itself,
seeing beyond the spatiotemporal, mainly processual,
functional walls and boundaries raised by the gravity and
the opacity of the sensible three dimensional, limited,
commonplace objects.

Freed from gravity and opacity, the Mind is sli-
ding over academic chatter, to enter into this silent,non
verbal visual lab and ponder on the eternal non-indivi-
dualistic truths about our hidden Oneness, our one and
only essence as responsive and experiencing beings. In
full splendor and with convincing power, aided by Ma-
rek distinctively clear sculptural visualization, the most
abstract elements of the platonic Myth of the Cave are
facing us, ready to discuss with us, but impossible to
argue with us -since Ideal Beauty excludes the option
of arguing. This is the summit of the human mysteries.

“We mostly live in Shadows.

Greatest mysteries, profound Truths

are written in the language of myths, poetry and
in the silent language of sculptures”.

Antonios Sophocleus Evangelinos, Aioleus,
physicist,ontologist, philosopher
14.02.2014, Lesvos

* methexis (U€O€CIG as written in Greek) means wide
awake conscious or even super conscious) participa-
tion, assimilation, corroboration and ontological union,
in the most profound, deep, meaningful and holistic
non-fragmentary way.
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NAROZEN / BORN
1963

VZDELANI / EDUCATION
1978-1982 Secondary school of glass
art, Kamenicky Senov
1990-1996 University of Fine Arts and
Architecture,Prague-Glass in Architecture
1994-1995 Alfred University N.Y., USA,

PRACOVNI ZKUSENOSTI / WORK EXPERIENCE

1982-1986 glass worker, Crystalex, Novy Bor

ZASTOUPENI VE SBIRKACH /
PUBLIC COLLECTIONS
Toyama Museum of Glass,Japan
Glasmuseum,Ernsting Stifftung,Coesfeld,Germany
Barbara Achilles stiftung Germany
Museum mésta Pardubic CR
Musée de design et d’arts appliqués
contemporains,Lausanne

OCENENI / COMPETITIONS AWORDS
New glass review competition-1992, 1997,
1998, 1999, 2000,2005, Corning, USA,
Price of Daniel Swarowski-1995
Art Buzz 2008 collection the bookUSA —second price

Art and craft Teacher, SOU sklaFské, Kamenicky Senov Nicosia Conference center art competition,3d price.

1989-1990 Designer and director of
art glass experimental workshop,
Umélecka femesla, Prague

1997-2000 Visiting Professor, Toyama
City Institute of Glass Art, Japan

LEKTORSKA CINNOST / LECTURES
University of Sunderland UK, Contemporary Art
Glass Society UK,Staffordshire University U.K.

VYBRANE VYSTAVY / SELECTED EXHIBITIONS
1991 Galerie Vaclava Spaly, Praha
1991 Water Reservoir, Barcelona
1993 Hrad Sovinec
1994 Holsten Gallery, USA
1994-1996 Rob Van Den Doel Gallery, Holandsko
1995 Umélecko—pramyslové muzeum,
Praha, Cena Swarovského
1995-1996 Galerie Langlv Dam, Frydek
1996 Narodni technické muzeum, Praha
1998 Chappell Gallery, USA
1998 DAY.l.Can, Toyama, Japonsko
1998 Aichi Prefectural Ceramic
Museum, Seto, Japonsko
1998 Museum of Modern Art, Takaoka, Japonsko
1998 Enomoto Gallery, Osaka, Japan
1998 Venezia Aperto Vetro 98, Italie
1998 Auction in aid of Sue Ryder Foundation,
The Studio Glass Gallery, Londyn
1998 Glasgalerie Hittfeld, Némecko
1999 The second contemporary glass
exhibition in Satsuma, Japonsko
2000 Japanese Connections, The
Studio Glass Gallery,Londyn
2002 Stone and glass, Czech Embassy,
Tokyo, Japonsko
2004 / 05 Praha / Aichi-Japan-EXPO
2005~V zajeti svétla a prostoru*
2006 MASTERS OF MODERN,MUNCHEN
2006 SOFA Chicago
2007 SOFA Chicago
2008 Reflections on Contemporary Glass,Museum
of art,santa Fe,New Mexico
2008 20 Jahre glasgalerie hittfeld:“Drei generationen®
2009 Connections—Contemporary
european glass sculpture.
2012 Lei see,Koru contemporary
art gallery Honk Kong
2015 MASTERS OF MODERN,MUNCHEN,DE
2016 CONNECTIONS -THE SCOTTISH
GALLERY-EDINBURGH UK.
2016 Ovengevormed glass ,Zaandvort
museum Holland
2016 Masters of form,Stoelting gallery,Hamburg
2017 CGS 20 jubileum show,Etienne
gallery,Oisterwijk,NL

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS
1999 Josef Marek-Glass Sculptures, Kaki
Gallery, Toyama, Japonsko
2002 Give and Take, The Studio Glass Gallery, Londyn
2003 Josef Marek-sklenéné plastiky,Galerie
Langlv dum,Frydek
2010 Josef Marek-sculptures /
galerie Frank Picon,Paris
2013 Josef Marek-glass space,Galerie
Minerva,Malmo,Sweden
2013 Josef Marek —glass sculptures
Broft galéry Den Haag
2014 Josef Marek —glass sculptures
,Broft Gallery Leerdam
2014 Josef Marek-Illusive raum.
Stoelting gallery ,Hamburg
2015 Josef Marek-glass sculptures,gallery
of cultural center Cvikov CR
2016 Josef Marek-glass and inner space,GLD Frydek
2017 Polarized unity,galerie Stoelting,Hamburg
/ with Malvina Middleton /

2017 Fusion art-artist spotlight
2017 Meneghetti International Art Prize’17

MALVINA MIDDLETON

POSEL NADEJE / MESSENGER OF HOPE
,POSLOVE* se vyznaéuiji dynamickymi kontrasty textur
a tvard. Hledani, které zacalo v primitivnim stadiu, se
»seekers” (,,hledajici“), se nakonec vyvinulo do klidné&j-
§iho a modernéjsiho pocitu skrze ,,Poslové”.

,Poslové”, ktefi plsobi dojmem andélli nebo leti-
cich ptaku, vyzyvaji divaka, aby hledal umélecké prvky
pouzité umélcem, stejné jako nepolapitelny a ciry pocit
povrchu. Centralni téZka a pevna geometricka forma
s hladkym povrchem je v kontrastu s dvéma lehkymi,
asymetrickymi, bohaté tvarovanymi formami, které z ni
vychazeni z kaZzdé strany, ¢imz vznika neklidné napéti
mezi lehkym pocitem Iétani a pohybu a tézkym, stabilnim
pocitem trvalosti a pevnosti. Umélkyné vyzyva divaka,
aby se Gcastnil jeji uméleckeé interpretace a hledal svij
vlastni vyznam a osobni poselstvi.

Dr. Helen Méli, umélecky historik

The “MESSENGERS” are characterized by dynamic
contrasts of textures and shapes. The search which
began at a primitive stage, with the seekers, eventually
evolves into a more restless and modern feeling through
the “Messengers”.

The “Messengers” which give the impression of an-
gels or birds flying, challenge the viewer to search for the
artistic elements used by the artist as well as the elusive
and transparent feeling of the surface. A central heavy and
concrete geometric form with a smooth surface comes in
contrast with the two light, asymmetrical, richly—textu-
red forms that originate from inside her within each side,
thus creating a restless tension between the light feeling
of flying and movement and the heavy, steady feeling of
the permanent and the solid. The artist challenges the
viewer to participate in her artistic interpretation and
seek his own meaning and personal message.

Dr. Helen Méli, Art Historian

NAROZENA / BORN
Nicosia, Cyprus

PUSOBENI / CAREER HISTORY

2003- up to now Art teacher at secondary
schools, Nicosia, Cyprus

1998-99 Fine Art instructor, Frederick Institute
of Technology, Nicosia, Cyprus

1993-95 Fine Art instructor, Frederick Institute
of Technology, Nicosia, Cyprus

VZDELANI / EDUCATION
Teacher Development Centre of the Ministry of
Education and Culture, Nicosia, Cyprus, Teaching
training certificate for secondary education
1996 University of Wolverhampton, U.K. Master of Art
1992 Heriot Watt University, The Edinburgh College
of Art, Scotland U.K., Post Graduate Diploma
in Art and Design (Glass, Architectural Glass)
1986-91, Aristotelian University of Thessaloniki,
Department of Fine and Applied Arts,
Greece, Fine Art- Painting
1989- 91, Private Studio, Painting— Byzantine icons

SKUPINOVE VYSTAVY / GROUP EXHIBITIONS
2017 ART ATHENS CUBE GALLERY
2017 CGS 20 jubileum show,Etienne
gallery,Oisterwijk,NL
2016 Ovengevormed glass on
Tour,Museum Zaandvort,NL
2015 Masters of Modern,Munich Germany
2015 Glass sculptures,Cultural center ,Cvikov,CZ
2015 It is not a gallery / Nicosia / CY
2011 Kanthos ART Center / Nicosia / CY
2011 Summer time,Center of contemporary
art / Diatopos / Nicosia CY
2010-12 Artist Bazaar by Leventis
Municipal Museum of Nicosia
2010 50 years of artistic creations / EKATE
/ Melina Merkouri Hall,Nicosia CY
2010 Alexandria International Symposium
for Sculpture, Alexandria, Egypt
2010 ‘Love and Hate’, Centre of Contemporary
Art Diatopos, Nicosia, Cyprus
2010 IS NOT GALLERY, Nicosia Cyprus
2010 Arts centre Athens,Greece
2009 Mills Art Centre, Nicosia, Cyprus
2009 IS NOT GALLERY, Nicosia Cyprus
2008 ‘Greek colours abroad’ Ministry of
Foreign Affairs, Athens, Greece
2008 Art Centre, Athens, Greece
2008 Exhibition of young artists,'Space-action’,
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Technopolis, Gazi, Athens, Greece under
the patronage of the Ministry of Culture
2007 “The Angels”, Gallery K, Nicosia, Cyprus
2006 “Glass Price 2006”, Coburg, Germany
2006 ‘Tehnis Dromena’ Gallery, Nicosia, Cyprus
2005 3rd International Art Festival, Centre of
Contemporary Art, Hania, Greece
2005 “Unclaimed Luggage”, Circulo de
Bellas Artes, Madrid, Spain
2004 “Nomadifesta 2004”, Pack your
Suitcase, Nicosia, Cyprus
2003 “The Kiss”, Gallery K, Nicosia, Cyprus
2001 Opus 39 Gallery, Nicosia, Cyprus
2001 “The Kiss”, Gallery K, Nicosia, Cyprus
2001 The Cyprus Institute of Neurology and
Genetics, Telethon 2001, Exhibition /
Charity Auction, Nicosia, Cyprus
2000 International Biennale of Saint-Etianne, France
2000 OPUS 39 Gallery, Nicosia, Cyprus
1999 Gloria Gallery, Nicosia, Cyprus
1999 20th Alexandria Biennale, Alexandria, Egypt
1999 House of Art and Literature, Limassol, Cyprus
1999 ‘Allilegie’ auction of works of art, Bank of
Cyprus auditorium, Head Office, Nicosia
1997 19th Alexandria Biennale, Alexandria, Egypt
1997 OPUS 39 Gallery, Nicosia, Cyprus
1997 House of Art and Literature, Limassol, Cyprus
1996 Communication Gallery—Birmingham-U.K.
1996 Foyer Gallery, WOLVERHAMPTON-U.K.
1995 2nd Biennale of young Artists, Rijaka Croatia
1995 ‘Allilegie’ auction of works of art, Bank of
Cyprus auditorium, Head Office, Nicosia
1994 Pan Cyprian E.KA.TE exhibition,
Famagusta Gate, Nicosia, Cyprus
1993 E.KA.TE Famagusta Gate, Nicosia, Cyprus
1992 Degree exhibition, Edinburgh Fine
Art School, Edinburgh, Scotland
1987 Exhibition of students from the Studio
of the Fine Art school, Macedonian
Cultural Company, Kilkis, Greece

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS

2017 Together with Josef Marek-Polarized
unity,Galerie Stoelting ,Hamburg

2008 Open Studio, Nicosia, Cyprus

2008 ‘Messengers’, Contemporary Art
Diatopos Gallery, Nicosia, Cyprus

1994 OPUS 39 Gallery, Nicosia—-CYPRUS

1998 Open STUDIO, Nicosia-CYPRUS

ZASTOUPENI VE SBIRKACH / COLLECTIONS
/ MUSEUMS-PRIVATE,COMMISSIONS

State gallery of contemporary Cypriot Art in
Nicosia,Cyprus, Central Bank of Cyprus,
Kaimakli Bank in Nicosia,Cyprus, Bibliotheca
Alexandrina Art Centre, Alexandria, Egypt,
Amathus Hotel, Limassol Cyprus

Private collections in Cyprus and abroad.

CLENSTVi / MEMBERSHIPS
E.KA.TE (Cyprus Chamber of fine Arts, Member
of IAA, Int. Association of Art, Cyprus)
E.E.T.E (Greece Charnber Of Applied Arts)
Organisation of Secondary School
of Teachers of Cyprus

OCENENI / PRIZES AND ACHIEVEMENTS

2012, 3d prize,Nicosia Conference Center
Architectural competition,CY

2011, TGK competition,beautiful nature,Germany

2010, Nominated to participate in the Internatrional
symposium of sculputure in Alexandria, Egypt

2009, Jutta Cuny—Frantz Memorial Award,
Selected Entry, Germany

2007, Awarded the commission for the prize of the
‘Nicos Simeonides Research’ Competition

2007, Jutta Cuny—Frantz Memorial Award,
Selected Entry, Germany

1999, Prize (sculpture) 20th Biennale of
Alexandria, Egypt (guest artist)

1997, Prize (sculpture) 19th Biennale
of Alexandria, Egypt

1997, Slides of work shown at a lecture
at GAS in Tuson, Arizona

1996, Distinction—University of Wolverhampton, U.K

WORKSHOPY A SYMPOZIA /
WORKSHOPS AND SYMPOSIA

Attended several glass workshops in England (1986,
1994, 2002, 2003 & 2007), U.S.A (1993),
Italy (1995), Germany (2000) and France
(2001), Czech Republic (2008, 2009)

MATYAS PAVLIK

Zenith: When | made this piece, | was thinking about
how the sky looks like when you conquer a mountain
peak. Glass, ever changing reminds me of that feeling.

Zenith: KdyZ jsem délal tento konkrétni kus, premyslel
jsem o tom, jak vypada obloha, kdyZ dobude$ vrcholku
hory. Sklo stale se ménici mi pfipomina ten pocit.

NAROZEN / BORN
30.9.1984

VZDELANI / EDUCATION AND INTERNSHIPS

2014-2015, Internship Studio of Vladimira
Klumparova, Cast Glass

2013-2014, Studied Ceramics with Purepecha
Indians in Michoacan Mexico

2009-2012, Anglo American University in
Prague, Philosophy and Humanities

2007-2009, University of Art Architecture and
Design, Prague. Studio of Space Production

2004-2006, University of San Francisco,
USA. Graphic Design

2001-2003, The American School of
Guadalajara, Guadalajara, Mexico

1999-2001, Northfield Mount Hermon,
Northfield MA, USA

VYSTAVY A PROJEKTY / EXHIBITIONS
AND PROJECTS
2012 Co-founded M.O.M design studio
2012 M.O.M Exibition, Galerie Zlata Lilie, Prague
2013 Tajemstvi Svetla, Vychodoceska
Galerie Pardubice, Czech Republic
2014 Group Exhibition, Ex-Colegio
Jesuita, Patzcuaro, Mexico
2014 Group Exhibition, Schantz Gallery,
Stockbridge MA, USA
2015 Group Exhibition at Austin Art
Projects, Palm Desert CA, USA
2016 Glass for the New Millennium, Crocker
Art Museum, Sacramento,CA, USA
2016 Group Exhibition, Heller Gallery, New York, USA
2016 Group Exhibition, Austin Art
Pojects, Palm Desert CA, USA
2017 Joint Exhibition, Broft Gallery, Leerdam, NL
2018 Joint Exhibition, Achilles Foundation,
Hamburg, Germany
2018 Group Exhibition, Stdlting Gallery,
Hamburg, Germany

ZASTOUPENI VE SBIRKACH / COLLECTIONS
Kaplan—Ostergaard Colletion, CA, USA
Schnitzer Foundation, OR, USA

Achilles Foundation, Hamburg, Germany




PETR STACHO

Petr Stacho je sklafsky vytvarnik a malii pusobici v Ka-
menickém Senové a Usti nad Labem. Po absolutoriu na
Prazské UMPRUM (obor Sklafské vytvarnictvi u prof.
Svobody a Kopeckého), tvori na volné noze a od roku
2007 také vyucuje na prestizni Stfedni Uméleckopri-
myslové skole Sklaiské v Kamenickém Senové, nej-
rovnéz je.

Umeélecké sklo spojuje tvrdou fyzickou praci s Fe-
meslInou vyrobou, vyrobni technologii s jemnymi dusev-
nimi procesy. To jsou aspekty, které ¢ini umélecké sklo
tak pritazlivé a tak tézké zvladnout. Stacho ziejmé vybral
trojuhelnik jako symbol intuitivniho hledani dokonalosti
a rovnovahy vSech téchto prvka sklarského uméni-ide-
alni dokonalost vytvarné vize je neustale naruSovana
a ovliviiovana lidskou nedokonalosti a nahodnymi zasahy
vyplyvajicimi z nepfedvidatelné povahy samotného skla.
Je dobre znamo, Ze sklo vZdy sleduje svou nepredvida-
telnou podstatu a jen velkolepi umélci se pribliZili k tomu
ji usmérnit. Do zakladnich geometrickych tvar( zasa-
huji zdméry umélce ale zaroven zachovavaji ndpadnou
podobnost s vzory vytvorenymi samotnou Matkou pfi-
rodou-tajicim ledem nebo mrznouci tekutinou, prasvit-
nymi latkami, narazeji do sebe v dynamickém prostredi
prirozenych fyzickych vztahu a lidské predstavivosti.

Petr Stacho is a glass artist and painter working in Ka-
menicky Senov and Usti nad Labem. After graduating
from the Prague UMPRUM (Glass Design at Prof. Svo-
boda and Kopecky), he is freelance and since 2007 he
also teaches at the prestigious High School of Applied
Glass Arts in Kamenicky Senov, the oldest of its kind in
the world, whose proud graduate he also is.

Glass art combines hard physical work with craft-
smanship, manufacturing technology with subtle mental
processes. These are the aspects that make glass art so
attractive and also so hard to master. Stacho apparent-
ly chose the triangle as a symbol of intuitive search for
perfection and a balance of all these elements of glass
art—the ideal perfection of the artist’s vision which is
being constantly disturbed and interfered with by hu-
man imperfection and the random interventions resulting
from the unpredictable nature of the glass itself. It is well
known that glass always follows its unpredictable essen-
ce, and only master artists come close to commanding it.
Basic geometrical forms are invaded by the artist’s intent
while retaining a striking resemblance to patterns defi-
ned originally by Mother Nature—melting ice or freezing
liquid, meteorite minerals or transparent substances, all
colliding in a dynamic environment of physical natural
relations and human imagination.

NAROZEN / BORN
23.6.1965 v Usti nad Labem

VZDELANI A PRACOVNI ZKUSENOSTI /
EDUCATION AND CAREER HISTORY
1980-1984 Stiedni uméleckoprimyslova
$kola sklaFska v Kamenickém Senové,
specializace brouseni a tvarovani skla
1984-1985 Obnova pamatek: stredisko
v Mladé Boleslavi se zamérenim na
restaurovani a tvorbu vitrazi
1988-1994 Vysoka skola uméleckoprimyslova,
Praha, ateliér skla
1993 Studijni pobyt v Gentu (Belgie) na
Kralovské akademii krasnych uméni
2007 Vedouci oddéleni brouseného skla na
SUPS-sklafské v Kamenickém Senové
2010 Vedouci oddéleni brouseného a rytého skla
na SUPS-sklafské v Kamenickém Senové
Zije a pracuje v Kamenickém Senové a Usti nad Labem

VYSTAVY / EXHIBITIONS

1993 Galerie Rob van Den Doel, Praha

Bamberg, Némecko

1994 Artefiera 94, Boloiia, Italie

Frankfurt, galerie Vetro, Némecko

1995 Zamek Tréja Praha

Kunst und Gewerbe, Hamburg, Némecko

1998 Czech and British Contemporary
Glass Sculptures, galerie Studio
Glass, Londyn, VelkaBritanie

2000 Salon 2000, Praha

2003 Krdsné postavy z ostrov, vystava ve
SklaFském muzeu v Kamenickém Senové

2009 Magija ¢eskog stakla,Beograd,Srbsko

2012 Mezinérodni festival skla,
Stourbridge,Velka Britanie
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2013 TUCET,vystava pedagogti SUPS-
sklaiské,Muzeum Kamenicky Senov
Sily pfirody—Hotel sansoucci,resort SPA,Karlovy Vary
2014 Tavena plastika 2,Zelezny Brod
Hangzhou art fair 2014 ,Hangzhou,Cina
Art of glass biena’le,Shanghai,Cl’na
2015 Vystava pedagogu a vybranych
studentskych praci SUPSS Kamenicky
Senov(galerie MOSER),Praha
Vystava OBRAZY,SKLO v oblastnim muzeu
v Déciné (s Petrem MenSem)
EUROPEAN GLASS FESTIVAL ve Vroclavi (POLSKO)
BOHEMIAN GLASS ART COLLECTION,Bao
gallery,Peking (Cina)
CITY ART GALLERY v Lodzi (POLSKO)
CONTEXT ART, Miami (USA)
2016 KrkonoSské muzeum v Jeleni hofe (POLSKO)
Art Palm beach (USA)
Galerie uméni v Legnici (POLSKO)
Putovni vystava NO LIMITS
Galerie STOELTING,Hamburg (NEMECKO)
SOFA-by Ai Bo gallery, Chicago (USA)
2017 Vystava GLASOBJECTEN
v Leerdamu (HOLANDSKO)
Vystava FINE GLASS ART-Petr STACHO
v Hamburku (NEMECKO)
7. Mezinarodni festival skla 2017,Asselborn
(LUCEMBURSKO)
Mezinarodni vystava skla v Sulzbachu—
Saar (NEMECKO)
2017 Vystava BARVA SVETLA
v Minsku (BELORUSKO)
Vystava KULTURNI MOST ve FATRES (RAKOUSKO)
Vystava SKLO NOVE ERY na zamku
Theuern, (NEMECKO)
2010 -2014, Mezinarodni festival
uméleckého skla,Karlovy Vary
2011-2014 Sklo ve skleniku,galerie
Welti, Dusseldorf, Némecko

KURZY / COURSES
BEZALEL ACADEMY OF ARTS and DESIGN
v Jerusalemu (IZRAEL), 2.mezinarodni letni
sklarska skola (kurz tavené plastiky),2015
Narodni universita v BUKURESTI(Rumunsko),2016
Glass furnace v Istanbulu (TURECKO),2016
Workshop tavené plastiky na Akademii vytvarnych
uméni ve Vroclavi (POLSKO),2016
TURECKO TOUR, 2017
BEYKOZ-demonstrace brouseni skla,prednaska
ESKISEHIR- pfednaska na fakulté
uméni ANADOLU university
BURSA-prednaska na ULUDAG
university,demonstrace
modelovani a vyroby forem
Kurz tavené plastiky v Nyborgu (DANSKO),2017
Kurz tavené plastiky v Gdové (RUSKO),2018

JAROMIR RYBAK

Od ukon&eni VSUP Praha jsem v&dél, Ze sklenéna plas-
tika, vytvorena z jednodruhové skloviny, je vlastné uza-
viena véc. Pak uz se jedna jen o varianty daného.

Proto jsem v roce 1979 postavil pec, ktera mi
umoznila délat rizné experimenty-zatavovani grafiky,
zabarvovani skloviny &i taveni modelované plastiky. To
vse, véetné ukonceni plastik brousenim a leSténim, jsem
realizoval ve svém ateliéru. Od zacatku mi $lo o originali-
tu a osobity vyraz. Tim jsem odboural moZnost plagiatt
a napodob.

Jsem rad, Ze mé rozhodnuti a celoZivotni tvorba,
byla zavrSena i uspéchy.

Since graduation from the Academy of Arts, Architecture
and Design in Prague, | knew that glass sculpture, made
of single—glass enamel, is actually a closed thing. Then
it is only the variants given.

That's why in 1979 | built a furnace that allowed
me to do various experiments—sealing graphics, enamel
staining, or melting molded sculpture. All this, including
the finishing of the sculptures by grinding and polishing,
| was doing in my studio. From the beginning, | was lo-
oking for originality and individual expression. That way,
| abolished the possibility of plagiarism and imitation.

I‘m glad that my determination and lifelong work
was completed with success.

JAROMIR RYBAK
NAROZEN / BORN
24.2. 1952, Plzefi

VZDELANI / EDUCATION
1967-1971 Stfedni uméleckopriimyslova $kola, Ze-
lezny Brod

1973-1979 Vysoka Skola uméleckoprimyslova, Praha
ateliér profesora S.Libenského

Po ukonceni studii pracuje jako vytvarnik v oblasti skle-
néné a bronzové plastiky, malby a uméleckych realiza-
cich v architecture

PREDNASKY A WORKSHOPY /

LECTURES AND WORKSHOPS
SARS POTTERIES, France, 1987, 1997, 2003, 2006
ESPASE DU VERRE, Montréal, Canada 1989
SHERIDIAN COLLAGE Toronto Canadal1989
School og glass, Barcelona, Spain, 1995, 1998
AICHI UNIVERSITY, Japan, 2003
The studio of the CORNING Museum

of Glass, 2006, 2009
University Canbera Australia 2001, 2005

ZASTOUPENI VE SBIRKACH / WORKS

IN PUBLIC COLLECTIONS
Brno-Moravské Muzeum, Charleroi-Musée

du Verre Art et Technique / F /
Coburg—-Kunstsamlungen der Veste Coburg /D /,
Corning- The Corning Museum of Glass / USA /,
Paris—Musée des Arts Décoratifs
Jablonec-Museum Skila,
Lausanne—Musée des Arts Décoratifs,
Sars—Poterie-musée du verre / F /,
Praha— Narodni galerie,
Liberec—Muzeum skla a biZuterie,
Kamo- mura Kamo- Gun, Koganezaki Glass Museum,
Notojima Glass Art Museum
Pardubice-Vychodoceské Muzeum,
Taipei—Grand Crystal Museum
Praha—Narodni Galerie,
Glasmuseum, Ernsting Stiftung,Coesfeld (D)
Praha UPM
Coesfeld, Glasmuseum, Ernsting Stiftung D

PUBLIKCE O AUTOROVI / PERSONALS
PUBLICATIONS

1988 Jaromir Rybak , cat. Essener Glasgalerie

1991 Jaromir Rybak, cat. Transparence
Galerie-Brussels, Carpe Diem-Paris

1997 Jaromir Rybak, 1996 / 1997

2000 Jaromir Rybak s New Series of
2000-ABYSAL IMPRESSIONS

Grand Crystal Museum & Glass Art
Association of Taiwan

2001 Jaromir Rybak , Jihomoravské
muzeum ve Znojmé

Galerie vytvarného uméni v Hodoniné

Jaromir Rybak-Creatures from Bestiary, East
Bohemia Museum in Pardubice

2002 Jaromir Rybak—-Selection from
Work, Galerie ASPEKT BRNO

2008 Rybak + | Kren “ Of mice and Men and
Others..” Exhibition J Pokorna Gallery
2012 J Rybak, Atlantis, Gallery Litvac, Tel Avive
J Rybak + K Rybak Bestie + Milacci, curator
R Drury, Direct People, Prague
2013 Nativity scene by Jaromir
Rybak, Castle Pardubice,

REALIZACE V ARCHTEKTURE / REALISATION
IN THE ARCHITECTURE

1979-2000 realisation lightings, windows with
G Sabokova—-restaurants, companies

1989 Parlament Praha, witrails
+windows, with G Sabokova

1988 Schlossburg cassino-ceilling lights ,
lightings in the restaurants, laser lights

2003-5 BETHLEHEM -Nativity sculpture-the
largest cast sculpture in the world on
this topic PARDUBICE MUSEUM,

2007 Glass sculptures + Krystof Rybak made
for sailboats—for Sans Souci Prague

2008 cast glass—bronze table for studio of
architects / O— 150cm / — Saudi Arabia

PRAVIDELNE ROCNi SKUPINOVE VYSTAVY /
REGULAR ANNUAL GROUP EXHIBITIONS

Glass Now, Yamaha Galleries

Invitational, Habatat Galleries

World Glass Now, Hokkaido Museum

Verrialles, Galerie Internationale, Biot, Fr

Oisterwijk sculpture, NL

VYBRANE SKUPINOVE VYSTAVY /
SELECTED GROUP EXHIBITIONS

From 1980 participation in more than 100
internationals exhibitions in many
countries of all continents

1989 Musées des arts décoratifs Paris, Lausanne, cat.

1990 Kustmuseum Dusseldorf, cat.
1992 Museums—Azabu, Tokyo, Mexico
City , Monterrey cat.
Musée National-Sévres
1995 Cultural Centre—Hsinchu
1996 Venezia—Guests of Honour, cat.
1997 Cultural Centre—Hsinchu
1999 Czech Glass-Beijing Cotemporary Czech
Glass Sculpture-Light Transfigured
2001-2003 Hida Takayama Museum, Toyama
museum, Hiroshima City Museum touring
exhibition ,,Professor S Libensky’s School” cat.
2007 ‘8 glass artists’-Museum Waldez , Prague
2008 JCC Gallerie , LE LIVRE, international
exhibition, Luxembourg
2009 CONNECTIONS 2008, Méanes
gallery, Prague, cat.
CROSSING BORDERS, Abeltoft Museum, Danmark
2010 Museum Glasen Huis, BELGIQUE
2012-2013 Museum of Applied Arts,
ALL THE BEST, Praha, CR

VYSTAVY SE SKUPINOU RUBIKON /
RUBIKON GROUP EXHIBITIONS

1998 RUBIKON, Vychodoceské
muzeum v Pardubicich,CR

2001 ,, JOURNEY TO THE CENTRE OF THE
EARTH" RUBIKON + S Libensky + J
Brychtova—Reykjavik, Museum of Art

JOURNEY TO THE CENTRE OF THE
EARTH* RUBIKON+ Breidfjord

2002 RUBIKON, Manes Exhibition Hall, Prague

2003 La Magie du verre Tcheque RUBIKON
crypte,st.Eugenie,BIARRITZ

Studioglass aus Prague, gruppe RUBIKON,
Kunstverein, HALLE

2004 groupe RUBIKON-painting, glass,
Gallery Spala, Prague

2005 groupe RUBIKON-glass, painting,,
Ceskly diim Bruxelles

RUBIKON + BREIDFJORD, MANES, Prague

RUBIKON, Museo di arte sacra, Chiesa
di San Giusto, Suvereto, IT

2007 RUBIKON, Galerie Diamant, Prague

2008 RUBIKON, Galerie Zlin. CR

2009 RUBIKON, Museum at Bezdruzice Castel

2011 RUBIKON, Weiden Gallery, D

2012 RUBIKON and FRIENDS, Glassgallery Hittfeld D

2013 RUBIKON HALLE

AUTORSKE VYSTAVY / PERSONAL EXHIBITIONS
1979-2000 50 personals exhibitions all
over the world. Since 2000:
2000 Habatat Galleries, Boca Raton
Grand Crystal Museum, Taipei
Castle Usob, iCR

33

2001 Jihomoravské muzeum ve Znojmé, CR
Galerie vytvarného uméni v Hodonin&, CR
Vychodoceské muzeum v Pardubicich, CR
2002 Museum Jindfichtv Hradec, CR
Galerie Groll, Naarden, NL
Galerie Enemoto, JP
2003 Galerie ASPEKT BRNO, CR
2004 Galerie Etienne& Van den Doel, NL
Jaromér-Museum, CR
2005 Prager Kabinett—Muzeum Bezdruzice, CR
Gallery Chodovska Tvrz Prague, CR
Museum-Bezdruzice, CR
2006 Galerie Sans Souci, Honkong, Moskva
Galerie Hall-St Marek, Sobéslav, CR
2007 Strasbourg, Museum ,TERRA ANIMATA, Fr
2008 Galerie J Pokorna J Rybak + | Kren Of
mice and Men and Others...., CR
2009 JCChapelott, LU
J Rybak and J Stohanzl, galerie Gambit, Prague, CR
2010 J Rybak A Vasicek FUSION,
Gal Diamant Prague, CR
2011 J Rybak Gal Diamant Prague, CR
2012-2013 J+K RYBAK, GLASS ART, Innsbruck, AT
2012-2013 J Rybak, ATLANTIS,
Gallery Litvac, Tel Avive, IS
2012 J Rybak + K Rybak Bestie + Pets,
curator R Drury, DP Prague, CR
2013 J Rybak The path for the Glass
Grail Gal Diamant, Prague, CR
2015 J Rybak Galerie Diamant Prague, CR
2015 Jaromir Rybak + Krystof Rybak
Museum TITTOT Taipei Taiwan
2017-18 Jaromir Rybak RETRSPECTION
Gallery KOOPERATIVA, Prague, CR

OCENEN{ / AWARDS

Jugend Gestaltet, IHM Glaspreis—Munchen1981
Coburger Glaspreis-3th Preis / 1982 /

Prague Glasprize / 1991 /

Masaryk Art Academy Prize / 1996

KRYSTOF RYBAK

Krystof Rybak patfi mezi autory nejmladsi Ceské sochar-
ské generace. V roce 2007 absolvoval ateliér figuralniho
socharstvi Jana Hendrycha na prazské Akademii vytvar-
nych uméni. Ackoliv se jedna o autora, ktery teprve ne-
davno vstoupil na vytvarnou scénu, dosavadni vysledky
jeho prace a Uspéch i v mezinarodnim kontextu naznacuji,
Ze se jedna o silnou tvaréi osobnost. Krystof Rybak nema
touhu smérovat k Sokujici exhibici a eruptivnimu stfidani
poloh v letmych napadech. Svij autorsky rukopis rozviji
pozvolna, ale o to jist&ji ho sméfuje k pozoruhodné sou-
drZné formulaci vlastniho originalniho vyrazu.

Zpocatku se vénoval praci s uplatnénim skloviny.
Posléze dal pfednost spiSe jingym materialim-bronzu,
plastu a kameni bez vyuZiti efektni svételné a barevné
pusobivosti. Z poslednich realizaci je vSak zfejmé, Ze
se dalSimu pouZiti skla nebrani, pokud obohati vizualni
vyznéni plastiky nebo ji svou podstatou posune aZ do
kontextu humorné absurdity.

V utvéareni tviréiho zaméreni ho neoslovila inspi-
race lidskymi postavami, stejné tak je mu cizi abstrakt-
ni znakové tvaroslovi. Vyrazné nosné podnéty k volné
tvorbé a pole pro nesvazanou socharskou kreativitu mu
poskytnul az svét zvirat. Na tématech zvifecich postav
se zretelné bavi uzZitim tvarové zkratky a nadsazky. Rad
experimentuje, sklada jednotlivé segmenty tél jako bi-
zarni stavebnice loutek. Nevaha pro model plastiky no-
vatorsky vyuZit tvarovani rizné zaskrcovanych a zase
vzdouvajicich se plastovych pytli. Vznikla tak napfiklad
fada komornich, ale i rozmérnych plastik domacich psich
milacku se zjevné ironickym podtextem. Jeho radost
z grotesknich posunti formy od redlné podoby k redukci
na skladbu tvari i pfi zpodobovani dalSich zvifecich po-
stavi€ek je vice neZ evidentni. ZjednoduSené modelované
figury jsou nabité dynamikou pohybu a mluvi sumarni feci
o podstaté svych predobrazi. Klidna forma je mnohdy
naru$end destrukci, ale pfesto celek neplsobi brutalitou
a rozdrasanosti.

Prace Krystofa Rybaka jsou bytostnymi socharsky-
mi dily ve vnimani harmonického vztahu tvaru a prostoru
a bez ohledu na své rozmeéry nesou vyraz monumentalni
sevienosti. Zaroven vSak okouzluji i onim podvédomym
nutkanim vyvolavat ismév, pocitem setkani se s osvo-
bodivé lehkym pohledem na svétem, kde nemusi byt vse
jen vazné a osudové.

Ivo Kren, kurdtor sbirky ateliérového skla Vychodoces-
kého muzea v Pardubicich, duben 2012

Mg.A KRYSTOF RYBAK
NAROZEN / BORN
24.2.1979, Praha

VZDELANI / EDUCATION
2001-2007 Akademie vytvarnych uméni v Praze
Studio figuralniho sochafstvi a medaile tvorby—

Prof. Jan Hendrych, magisterské studium
1999-2001 Vyssi odborna

umeéleckopriimyslova skola, Praha
1995-1999 Stiedni uméleckoprimyslova skola, Praha

UCAST NA SYMPOZIICH / PARTICIPATION
IN SYMPOSIUMS

2006 Corning Summer School-Corning,
USA-asistent ,,tavena plastika“

2004 socharské sympozium v BezdruZice,
Ceska republika—, Stvoreni Zem&“

2005 socharské sympozium v BezdruzZice,
Ceska republika

2004 2. Certamen—mramorova socha
symposium Almeria, Spanélsko

UCAST NA VYSTAVACH A DALSICH AKTIVITY
/ PARTICIPATION IN EXHIBITIONS
AND OTHER ACTIVITIES
2017 Verriales, Biot, Francie
2017 3D, Univerzita Pardubice, Ceska rep.
2016 Verriales, Biot, Francie
2015 Sklenény lustr, hotel sto, Pardubice, Ceska rep.
2015 Titot gallery, Taypei, Taiwan
2015 MA'MA club gallery, Ostrava
poprvé!!!, Ostrava, Ceska rep.
2014 Mezinarodni festival skla v Sofii, Bulharsko
2014 Art Fair Hamburg, Némecko
2014 Glass galerie Stolting, Hamburg, Némecko
2014 Verriales 2014, Biot, Francie
2013 DOX, kdy Praha setka Sanghaj,
Praha, Ceska rep.
2013 Galerie G1, Praha, Ceska rep.
2013 Verriales 2013, Biot, Francie



2013 Spol. Lerika—Praha, Ceska rep.

2013 Galerie Pokorna, osbné osobé, Praha, Ceska rep.

2013 Bestie a milacci—Direct People,
Komunardti 32, Praha, Ceska rep.
2012 Art en kapitalu—Grand Palais des
Champs Elysées, Pariz, Francie
2012 Nejen sklo, Innsbruck Gallery Art, Rakousko
2012 3D DYS, Veletrzni palac, Narodni
galerie, Praha, Ceska rep.
2012 Verriales 2012, Biot, Francie
2012 Oisterwijk Sculpture 2012,
Qisterwijk, Holandsko
2012 Maska, Galerie Millennium, Praha, Ceska rep.
2012 Bredgade Kunsthandel, Kodar, Dansko
2011 Art en kapitalu—Grand Palais des
Champs Elysées, Pafiz, Francie
2011 Verriales 2011, Biot, Francie
2010 Art en kapitalu—Grand Palais des
Champs Elysées, Pafiz, Francie
2010 Galerie G1, Praha, Ceska rep
2010 Verriales 2010, Biot, Francie
2010 Millennium Gallery, Praha, Ceska rep
2009 Art en kapitalu—Grand Palais des
Champs Elysées, Pafiz, Francie
2009 Verriales 2009, Biot, Francie
2008 Zimni socharské Forum, Liberec
2008 / 2009, Ceska rep.
2008 6. Charitativni drazba uméni pro
“Nadace cihla“, Ceska rep
2008 Art en kapitalu—Grand Palais des
Champs Elysées, Pafiz, Francie
2008 “JednakuJedné” —Krystof Rybak a Bohumil
Elid$ Jr.—Obrazy a plastiky, Manes
Diamant Galerie, Praha, Ceska rep.
2008 Oisterwijk Sculpture 2008, Oisterwijk, Holansko
2007 ,,333" Cenu pro mladé umélce-vystava
finalistd, VeletrZni palac, Narodni
galerie, Praha, Ceska republika
2007 Modernes Glas, Kassel, Némecko
2006 ,,Cerna“ Art Festival, Pardubice, Ceska rep.
2003 -2004 Tvorba sochy ,,betlému* ve spolupraci
s Jaromirem Rybakem. Nejvétsi taveny
sklenény betlém na svété, hrad
Bezdruzice, Ceska rep.
2002 Jaromir a Krystof Rybak—Sochy,
Muzeum Jindfichohradecka,
Jindfichav Hradec, Ceska rep.
2002 ,,Rok koné&*“, Grand Crystal
Museum, Taipei, Taiwan
2000 Jaromir a Krystof Rybak-sochy
a obrazy, Zamek Usobi, Ceska rep.
2000 Art Fair Praha, Ceska republika—zastupce pro
stiedni uméleckoprimyslovou kolu v Praze
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JAROSLAV
WASSERBAUER

Tvorba sklarského vytvarnika Jaroslava Wasserbaue-
ra je ryze socharska. Z jeho prace je patrna profilace
autora smérem k volné stoicimu, geometrizovanému
robustnimu objektu.

Zéakladni materii pro vSechny sochy a objekty je
skelna tavenina. Autor pIné vyuZiva jejich vlastnosti pro
realizaci tvarové abstrahovanych plastik. Draz klade na
strukturu, barevnost a optickou kvalitu jednotlivych dél
ve vztahu ke svétlu, jehoZ Gcinek se stava specifickou
soucasti plsobeni dila.

Matny povrh svétlo odrazi, vymezuje sochu v pro-
storu, svételny proud se Ucastniobjemové modelace, zvy-
raziiuje deformace jednotlivych partii. Brouseny povrch
naopak napomaha svétlu prostoupit sochou. Odhaluje
vnitfni prostor sochy, ve kterém je moZno spatrovat
umysliné pravidelné &i nahodilé rastrovani, které Jaroslav
Wasserbauer utvafi jiz ve fazi ukladani skelnych tyci i
drté do sadrové formy.

Jaroslav Wasserbauer ve své tvorbé volné navazuje
na silnou tradiciceské sklarské skoly, ktera se formovala
na prelomu 50.-60.let 20. stoleti. K jejimuokruhu patfili
predevsim studenti Jana Kaplického, ktery plisobil na
VSUP v Praze-Stanislav Libensky, Miluse Roubickova,
Vladimir Kopecky a Vaclav Cigler.

Od roku 1988 ma vlastni ateliér ve Zdaru nad
Séazavou. Jako jeden z méla sklarskych vytvarnika pra-
cuje vyhradné sam ve vSech fazich realizace dila—ski-
ca, model, forma,taveni skla, nasledné chladnuti a jeho
povrchové Upravy a brouseni. Tavené sklenéné plastiky
Jaroslava Wasserbauera se vyznacujikvalitou postavenou
na femeslné dokonalosti, dirazem na optické kvality skla
a novatorskymi postupy, které vyjadruji autorovo este-
tické vnimani.

The work of glass designer Jaroslav Wasserbauer is
conceived as a sculpture. His works mark the artist and
his vision of recent years, glass reliefs as freestanding,
geometrized robust objects.

Fused glass is the principal substance for all sculp-
tures and objects. Jaroslav Wasserbauer fully exploits its
potential in his shape—abstracted sculptures. Surface
structure, color, optical quality of individual works and
their rapport to light are in the centre of the artist's fo-
cus. The light effect on glass sculptures forms a specific
but completive part of the works.

The matte surface reflects the light, defines the
sculpture in space. the luminous flux determines the
volume of objects and highlights the deformation of the
individual parts. On the contrary, the ground surface
helps the light to penetrate the objects. It reveals the
inside space of the sculpture. The viewer can observe
the international, periodic or random, grids formed by
the artist himself in the phase of depositing glass bars
or gravel in the gypsum form.

In his work, Jaroslav Wasserbauer, freely follows
the strong traditional of the Czech Glass School, for-
med in the 1950s and 1960s by the students of Josef
Kaplicky, (Academy of Arts, Architecture and Design in
Prague) namely-Stanislav Libensky, MiluSe Roubi¢kova,
Vladimir Kopecky and Vaclav Cigler.

Since 1988 he lives and works in his atelier in Zdar
nad Sazavou. He is one of the few glass artists who cover
the whole process of work by themselves. From drawing
the sketch, forming the plaster model, glass melting,
subsequent cooling to the final surface treatment and
grinding. Jaroslav Wasserbauer's fused glass sculptu-
res are characterized by their craftsmanship quality,
the emphasis on the optical quality of the glass and the
innovative practices expressing the author’s aesthetic
perception.

Vladimira Zévodnd, 20. 7. 2017

JAROSLAV WASSERBAUER
NAROZEN / BORN
24.9. 1962, Nové Mésto na Moravé

SAMOSTATNE VYSTAVY / SOLO EXHIBITIONS
1990 Devenier, Poitiers , Francie
1993 The Glass Art Gallery Janak
Khendry, Toronto, Kanada
1994 Galerie L, Hamburg, Némecko
1995 Glasgalerie Van Nordene, Hardinxveld—
Giefsendam, Holandsko
1996 Stara Radnice Zd4r nad Sazavou, Ceska rep.
1997 Galerie U Prstenu, Praha, Ceska rep.
1998 Regionalni muzeum, Zdar nad

Sazavou, Ceska rep.
2000 Galerie vytvarného uméni Nova

sifi, Ostrava, Ceska rep.
2001 Obecni dtim, Praha — Smichov, Ceska rep.
2002 Galerie Aleksandrowicz, Holandsko
2003 Galerie vytvarného uméni, Hodonin, Ceska rep.,
2003 Galerie vytvarného uméni, Uherské

Hradists, Ceska rep.
2004 Galerie Pyramida, Praha, Ceska rep.
2006 Galerie Evropa, Zd4r nad Sazavou, Ceska rep.
2008 Galerie Pod radnici, Zlin, Ceska rep.
2009 R.R. Oljos, Amsterodam
2011 Galerie 12, Namést and Oslavou, Ceska rep.
2012 Galerie Dexon Art Present, Brno, Ceska rep.
2014 Galerie TAKO Brno
2015 Vystavni sin Stara radnice Zdar nad Sazavou
2017 Kostel sv.Barbory Most
2017 Galerie Zavodny Mikulov

VYBER ZE SPOLECNYCH VYSTAV /
SELECTED GROUP EXHIBITIONS
1991 Sklatska cena Prahy “91, Praha, Ceska rep.
1992 Heller Galery, New York, USA
1992 Czech Glass, Museum in Halmstad, Svédsko
1993 Art Glass Centre Shalkwijk, Holandsko
1994 Ceské sklo, Abu Dhabi, Spojené Arabské Emiraty
1994 Glass museum, Monterrey , Mexiko
1994 Glass Art Cetre, Shalkwijk, Holandsko
1995 Czech Glass Gallery Teo—Mu, Taipei, Cina
1995 Glass museum Mexico-City, Mexiko
1995 Ceska tavena plastika “95, Muzeum skla
a bizuterie, Jablonec nad Nisou, Ceska rep.
1996 2. Internationalen Glaskunst
Trienale, Niirnberg, Némecko
1997 Galerie D‘art Anne Chevalley,
Montreux, Svycarsko
1998 Glasplastik und Garten, Miinster, Némecko
1998 Espai Vidre, Barcelona, Spanélsko
1999 Soucasna sklenéna plastika, Konvent,
Zdar nad Sazavou, Ceska rep.
2000 Czech Glass Peking, Cina
2001 Czech Glass Taibei, Cina
2001 Sculpture Objects Functional Art, Galleri
Alexandrowicz, New York, USA
2002 Sculpture Objects Functional Art, Galleri
Alexandrowicz, Chicago, USA
2003 Cesky sklenény exponat, Galerie Minea,
Karlovy Vary, Ceska republika
2004 Mister der Moderna, Miinchen, Némecko
2005 1Q galleri, Zolle, Holandsko
2006 Sculpture Objects Funstional Art,
Galerie Meridian, Chicago, USA
2006 Cesky sklenény exponat, Galerie
Minea, Karlovy Vary, Ceska rep.
2007 Sandra Aiensley, Gallery, Montreal, Kanada
2009 Galérie Nova Sklo 2009,
Bratislava, Slovenska rep.
2009 Connections Praha, Sou€asna evropska
sklenéna plastika, Ceska rep.
2010 Habattat Galleries, Florida Modern
Czech Glass 2010, USA
2012 ,Variace" Horacka galerie
Nové Mésto na Moravé
2014 Tavena sklenéna plastika Il. Zelezny Brod
2016 Joe Huell SOFA Chicago

ZASTOUPENI VE SBIRKACH /
PUBLIC COLLECTIONS
Museum Taibei, Cina
Museum Dekorativ Art, Amsterodam, Holandsko
Modern Art, Soul, Jizni Korea
Glass Museum, Monterrey, Mexiko
Glass Museum, Mexico City
Horacka galerie, Nové Mésto na Moravé, Ceska rep.

OCENENI / AWARDS
2. Internationale Glaskunst Trienale, Niirnberg
Glasplastik und Garden, Munster




Bohumil Elié$ ml. Jaroslav Wasserbauer
Dialog / Dialogue, 2017 / 28 x 36 x 22 cm / tavena plastika / cast glass Cervend lod' / Red Boat / 90 x 50 x 15 cm / tavena plastika / cast glass
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Jaromir Rybdak
Denni ryba / Poisson Journalier, 2017 Nocni ryba / Poisson Nocturne, 2017
42 x 24 x 12 cm / tavend plastika / cast glass 45 x 25 x 13 cm / tavend plastika / cast glass
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Jaroslav Wasserbauer
Cervend lod' / Red Boat / 90 x 50 x 15 cm / tavend plastika / cast glass



Josef Marek / Granite Telescope /7 100 x 13,5 x 13,5 cm /
tavend plastika, kdmen / cast glass, granit

Josef Marek / Granite Telescope / 100 x 13,5 x 13,5 cm /
tavend plastika, kdmen / cast glass, granit
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Matyas Pavlik
Zanith, 2017 / tavend plastika / cast glass




Krystof Rybak
3 x Small Palette, 2012 / tavena plastika / cast glass




Petr Stacho
Dychani vody / Water Breathing, 2018
53 x 54 x 14 cm / tavenda plastika / cast glass




Josef Marek Jaroslav Wasserbauer
Transformation, 2016 / 48 x 49 x 10 cm / tavend plastika / cast glass V boufi / In The Storm, 2017 / 50 x 50 x 15 cm / tavena plastika / cast glass




Poradatel vystavy:
BLOK CESKEHO SKLA z. s.

Architekt vystavy:
ONDREJ VICENA

Graficky design:
STEPAN MARKO

Technicka spoluprace:
C.P.S. PRAHA, spol. sr.o.
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